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ARCHITECTURE AND THE FINE ARTS
… WITH A FEW SURPRISES
Catalogue 75
We issued our first catalogue in October 1987, just over thirty-two years ago,
and this catalogue, issued in the early spring of 2020, is the seventy-fifth that
we have issued. All of these have been compiled on the same principles and
designed and printed in the same format, and they have, we believe, set as good
a standard in terms of content and of the reliability of the information provided
as has been achieved by any antiquarian bookseller operating in our particular
specialist field.
It has seemed to us that this is the appropriate moment to bring this series of
catalogues to an end. We are marking the occasion by the issue of an index
to our catalogues 51-75, identical in character to the index volumes that we
have previously issued which respectively cover our catalogues 1-25 and
our catalogues 26-50, and this will be available as soon as possible after the
despatch of copies of the present catalogue. As with the predecessor index
volumes, only a very limited number of copies will be printed, and we will
charge a price of £12 per copy to go towards the costs of their production. We
welcome advance orders for this Index.
As many of our regular customers will be aware, we have also circulated at
intervals over this period a parallel series of less formal lists, and the issue of
these will continue, for we still believe that there is merit in producing lists in
physical form rather than simply for circulation over the internet. It is not that
we disrespect digital forms of communication, and we have indeed in recent
years provided advance digital copies of our catalogues and lists to a very few
of our customers resident outside the United Kingdom, but we take the view
that the arrival of a printed catalogue or list by post still offers the recipients both
a moment of excitement and the knowledge that a quick email or telephone
call may well secure them a book or books that will fill a gap or gaps in their
cherished collections.
The content of the present catalogue largely speaks for itself, for all the books in
it are of interest or value or both, but the catalogue does include a few surprises,
including a copy of the original issue of a privately printed volume edited by
President John F. Kennedy (item 49), and a small number of early nineteenth
century autograph letters (items 20, 34, 56, 97), acquired by us fortuitously as
part of a lot in a book sale which also contained an album of photographs of
Lichfield Cathedral (item 54).
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1 (Aikin,

Edmund, Busby, C.A., &
others) Weale, John (ed)

Designs and examples of cottages,
villas, and country houses, being
the studies of several eminent
architects and builders, consisting
of plans, elevations, and perspective
views, with approximate estimates
of the cost of each. LXVII
engravings. Collected, edited and
published by John Weale.
London, John Weale 1857

£695
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A scarce and curious compilation, put together by the
architectural bookseller and publisher John Weale as a means
of putting to commercial use the surviving copper plates of
two architectural pattern books originally published by the
Taylor firm as far back as 1808. The first thirty-one plates are
those of the architect Edmund Aikin’s Designs for Villas and
other Rural Buildings, a volume of designs for villas with
Greek Revival features, dedicated by Aikin to Thomas Hope
and visually reminiscent of similar pattern books by Joseph
Gandy published in 1805-6, while the next twenty-four plates
are those of the architect C.A. Busby’s Series of Designs for
Villas and Country Houses, in which the designs are more
elegant and conventionally classical.
As Aikin had died as early as 1820, and Busby’s career had
expired in controversy and bankruptcy, Weale no doubt felt
himself able to reissue their designs without any mention of
their names in his preliminary text (although Busby’s name
remains as that of the draughtsman of some of plates 3255). Designs of this character were however old-fashioned
by 1857, and to increase contemporary demand for the

volume Weale appends at its end some recent designs for
houses in Dovercourt New Town, Harwich, Essex ; Clifton
Terrace, Brighton; and, in London, houses in St.John’s Wood,
Kilburn, Kentish Town, Westbourne Park and Regent’s Park.
These were designs in Italianate or Gothic styles, intended
as models for speculative builders, and the only architect
credited is Thomas Tatlock, an architect in Dalston, North
London. Although Weale’s motives were purely commercial,
the volume is of some utility today, for copies of the original
printings of the pattern books by Aikin and Busby are now
rare and substantially more expensive in the book trade, while
the volume remains the only place where the added designs
for houses in Dovercourt New Town and so on are published.
4to. 8pp, 67 plates (of which plates 1-31, engraved, are reissues of
the plates of Edmund Aikin’s Designs for Villas and other Rural
Buildings, 1808 ; plates 32-55, engraved, are reissues of the plates
of C.A. Busby’s Series of Designs for Villas and Country Houses,
1808 ; and plates 56-67, woodcuts, are previously unpublished).
Publisher’s cloth, faded on upper cover. Some light spotting on the
woodcut plates at the end of the volume, and a small crease at top
outer corners of plates, but a good copy generally.
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2 Antoldi,

Francesco

Guida pel forestiere che brama di
conoscere le più pregevoli opere
de belle arti nella città di Mantova;
Descrizione del Regio Cesareo
Palazzo di Mantova composta
e pubblicata per comodo de’
forestieri; Recente descrizione del
R.Palazzo del Te e sue pitture.
Mantova, “Tipi dell’erede Pazzoni” 1816,
1815; Mantova, “co’ Tipi Virgiliani” 1811.

£480

First editions of these three excellent guide books to the
principal buildings of the city of Mantua. Although only
the first two carry Antoldi’s name as their author, Antoldi,
a Mantua-based lawyer, was also responsible for the 1811
guide book to the Palazzo del Te, as is clearly stated on p.33
of the guide book of 1816 and on p.19 of the guide book of
1815 (statements on the internet and elsewhere, as e.g. in the
online catalogue of the Getty Research Institute Library, that
the 1811 guide book was a new edition of a guide book of 1783
conventionally attributed to Giovanni Bottani are incorrect).
The first of the guide books deals with Mantua’s cathedral,
churches and other major public buildings, the second with
the Palazzo Ducale, dating back to the Middle Ages but
extensively renovated in later centuries, and the third with the
Palazzo del Te, the acknowledged masterpiece of the architect
Giulio Romano. In the first two guide books Antoldi takes care
to record paintings by living artists and building works carried
out in the later eighteenth century and in the early nineteenth
century, and he also provides a clear description of the
iconographical programme of the Palazzo del Te. None of the
three titles involved appear in Cicognara (a little surprisingly).
8vo. 3 works in 1. Engraved frontispiece, (2) + 69 + (3)pp; (6)
+ 32pp; engraved frontispiece, (2) + 26pp, 3 engraved plates.
Contemporary marbled boards. The third item in the volume, the
guide book to the Palazzo del Te, has on the verso of its title leaf
an oval contemporary ink stamp inscribed “Prefetto del Mincio 33”,
presumably indicating that this item started life in the official library
of the prefecture of the Department of Mincio (an administrative
unit of the Napoleonic kingdom of Italy, abolished at the end of
Napoleonic rule in Mantua in 1814).

3 (Antwerp)

Description des principaux
ouvrages de peinture et sculpture;
actuellement existans dans les
eglises, couvens, et lieux publics
de la ville d’Anvers. donnée au
jour pour l’utilité des voyageurs,
troisieme edition. Révue, corrigée
et augmentée.

Unpretentious but well-arranged guide to the principal works
of art viewable by visitors to the city of Antwerp. The first
edition had been published in 1755 (see the privilege at the
end of the present edition). All three of the editions published
in the 1750s are all scarcer in the book trade today than the
fourth edition, published in 1763.
8vo. 84 + (4)pp. Recent cloth. Bookplate of Michael Jaffé (1923-1997),
Director of the Fitzwilliam Museum, Cambridge, and authority on
the painter Rubens.

Anvers (i.e.Antwerp), Gerard Berbie 1757.

£95
4 Axis

Axis. A quarterly review of
contemporary “abstract” painting
and sculpture. Editor : Myfanwy
Evans (title given thus on printed
wrappers of each issue).
(London ?), January 1935 - Early Winter
1937.

£1,240

4

The eight issues, all published, of this short-lived avant-garde
periodical devoted to abstract art and sculpture, very daring
in its content for the late 1930s and of which a complete set,
as here, is almost impossible to locate in the book trade
today. It was edited throughout its existence by Myfanwy
Evans, soon to become the wife of John Piper (for whom
see items 75 and 76), and contributors included Herbert
Read, Geoffrey Grigson, Paul Nash, Wassily Kandinsky,
Roland Penrose, and J.M.Richards. The list of artists whose
work is featured in the first issue, and indeed in subsequent
issues, include Arp, Giacometti, Hepworth, Kandinsky, Miro,
Mondrian and Picasso, as well as the French abstract painter
Jean Hélion, whose work was particularly admired by Evans
and Piper. Individual issues of particular significance include
no.3, a “contemporary sculpture number”, featuring work by
Brancusi, Moore, Hepworth and Calder, and no.5, devoted
to a travelling “International Exhibition of Abstract Painting,
Sculpture and Construction”, successively staged at Oxford,
Liverpool and Cambridge.
In the present set, issue no.2 has been affected by damp at
some point in the past, and although this has not left a stain,
there has been some resulting rippling, and a loss of surface
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at the blank upper outer corners of two leaves. Other minor
condition issues affecting the wrappers only are noted in the
physical description of the set below. The general condition of
the set is otherwise good.
4to. Numbers 1-8 (all published). Each issue is in its original pictorial
printed wrappers as issued. Issue no.1, stamped “complimentary
copy” on its upper cover, is abraded at head and foot of spine,
with some consequent loss of spine surface; issue no.2 is dampaffected at its top right outer corner, with some resulting rippling
and a loss of surface at the blank upper outer corners of two leaves;
issue no.3 carries an ink presentation inscription dated Oct 1935 on
its upper cover; and issue no.4 is abraded at spine, with minor loss
of surface. The covers of issues 1, 4, and 5 are also a little soiled.

5

5 Baldinucci,

Filippo

Cominciamento e progresso
dell’arte dell’intagliatore in rame
colle vite di molti de’ più eccellenti
maestri della stessa professione ...
con annotazioni del Sig. Domenico
Maria Manni ; Vocabolario Toscano
dell’arte di disegno ; Notizie de’
professori di disegno da Cimabue ...
con note ed aggiunte.
Milano, Società Tipografica de’ Classici
Italiani 1808 ; 1809 ; 1811-2.

£950

The art historians Peter and Linda Murray’s set of this good
early nineteenth-century collected edition of the works of the
Florentine scholar Filippo Baldinucci (1624-1696), including his
“Notizie” (in eleven volumes) on the lives of Italian and other
painters, sculptors, architects and engravers active between
the thirteenth century and the third quarter of the seventeenth
century. They had initially been published in the 1680s, with
posthumous supplementary volumes following in 1700 and
1728, but had first appeared in collected form in an edition by
the scholar D.M. Manni, published in Florence between 1767
and 1774, on which the present edition is based. Baldinucci,
who was the first biographer of Bernini, saw himself as the
successor of Vasari as historian of the lives of artists, and his
volumes, which embody a great mass of documentary and
anecdotal information about the principal artists of his time,
are an indispensable element in the literature of Italian art
history. The present edition also includes Baldinucci’s Italianlanguage dictionary of the technical terms used by artists.
Cicognara 2001, 2000, 2146 (all earlier editions).
8vo. 3 items, uniformly bound as a set of 14 vols. (Cominciamento)
(1 vol.) : engraved frontispiece, xii + 287 + (1)pp ; (Vocabolario) (2
vols) : 370 + (2)pp ; 359 + (1)pp ; (Notizie) (11 vols) : xxxiii + (1) + 583
+ (1)pp ; 547 + (1)pp ; 416 (ex 418 ?, apparently lacking last leaf of
index) + (2)pp ; 663 + (1)pp ; 590 + (2)pp ; 583 + (1)pp ; 487 + (1)pp ;
512 + (2)pp ; 499 + (1)pp ; 531 + (1)pp ; 312 + (2)pp. The pagination of
each volume allows for a half title leaf, not present in any volume of
this set, where it is represented in each case by a blank preliminary
leaf provided by the volume’s early nineteenth century binder.
Contemporary quarter calf, marbled boards (bindings of a few
of the volumes slightly cracking at joints, but a good , clean set).
Bookplates of 1st Baron Dinorben (1767-1852), plutocrat and Whig
politician (his family’s wealth derived from their share in the Parys
copper mine in North Wales). Also recent book labels of Peter and
Linda Murray.

6 Bardwell,

W(illia)m

Healthy homes and how to make
them.
London, “published for S.A.Gilbert, by
Dean and Son, 35, Threadneedle Street”
nd (1854).

£240

A scarce and well-written book by the long-lived Londonbased architect William Bardwell (1795-1890), who, unusually
for a British architect of his generation, had spent two years
in Paris as a young man working for the architect François
Debret, and who had designed model cottages for agricultural
labourers on a site at Shooters Hill, Kent, as far back as the
late 1820s under the auspices of the Labourer’s Friend Society.
He argues for improved sanitation, for the clearance of urban
slums, and for more public open spaces in London and its
suburbs, and offers a design and detailed specifications for
a pair of model dwelling houses, illustrated on the volume’s
accompanying plates. The book is dedicated to Lord
Palmerston, Home Secretary at the time of its publication,
of whom Bardwell says “there is not a more intelligent and
energetic sanitary reformer existing”, and the utility of Lord
Palmerston’s name in marketing the book is displayed by the
fact that the fact that the lettering on the book’s upper cover
mentions the fact that the book is “dedicated, by permission,
to the Right Hon. Lord Palmerston”.
A feature of the book which seems not to have attracted
attention is that S.A.Gilbert, the individual for whom the
volume was published, was a “benevolent lady” (see p.53,
and accompanying footnote), “at whose desire this little work
is produced” (p.8). This is thus very probably the only book
of the mid-nineteenth century on the provision of better
housing for the working classes of which the publication was
financed by a female philanthropist.
8vo. 71 + (1) + xv + (1)pp, 6 litho plates (numbered 1-IV, with 2
unnumbered, plate II bound as frontispiece). A piece of the blank
upper margin of pp 31-2 torn away, without loss of text. Publisher’s
gilt-and blind-stamped cloth, worn at head and foot of spine.
Late nineteenth century bookplate of the Manchester Society
of Architects, to whom the copy was given in 1892 by Henry
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Goldsmith, a Manchester architect, himself the author of a book
on Economic Homes.

7

7 Basan,

F(rançois)

Dictionnaire des graveurs anciens
et modernes depuis l’origine de
la gravure; avec une notice des
principales estampes qu’ils ont
gravées. suivi de catalogues des
oeuvres de Jacques Jordans, & de
Corneille Visscher. Premiere Partie
(Second Partie) (with) Catalogue
des estampes gravées d’après
P.R.Rubens ... nouvelle edition
(Troisieme Partie).
Paris, De Lormel (and others) 1767.

£250

8 Beylié,

L. de

L’habitation Byzantine . Recherches
sur l’architecture civile des
Byzantines et son influence
en Europe (with) L’Habitation
Byzantine. Les anciennes mansions
de Constantinople.
Grenoble, Falque & F.Perrin (and Paris,
Ernest Leroux) 1902, 1903.

£540

First edition. The best-known eighteenth century French
reference book on engravings, compiled by Pierre-François
Basan (1723-1797), himself an engraver and print dealer.
Basan’s third volume is a revised and enlarged version of the
earlier publication by Robert Hecquet cataloguing engravings
after Rubens (see item 36), and useful as such, but it is obvious
that where Basan’s text is based on that prepared by Hecquet,
both here and in the associated listings of engravings after
Jordaens and after Visscher, it is distinctly superior to the
parts of the first and second volumes where Basan did not
have an earlier text by Hecquet to help him. Cicognara 2148
(Dictionnaire, 1789 edition), 4433 (this edition of the Catalogue
... estampes ... P.P.Rubens).
8vo. 3 vols. (2) + iv + 342 + (2)pp; (4) + pp 343-592 + (2) + 52pp; (2)
+ lx + 264 + (4)pp. Contemporary quarter calf, marbled boards, the
spines worn and chipped, one outer corner damaged (an English
binding of the period). Book labels of A.N.L.Munby (1913-1974),
librarian and book historian, and bookplates of Michael Jaffé
(1923-1997), Director of the Fitzwilliam Museum, Cambridge, and
authority on the painter Rubens.

A substantial volume devoted to the evidence for grander
domestic architecture in the territories ruled by the Byzantine
Empire or influenced by Byzantine culture. The illustrations
are taken from buildings in Constantinople, Mistra,
Ravenna, Venice and elsewhere. Of particular interest is the
supplement issued in 1903 (bound here together with the
original publication), which describes and illustrates some
of the notable surviving private houses of the late mediaeval
and early modern periods in the Phanar and Galata districts of
present-day Istanbul.
The author, General Léon Marie Eugène de Beylié (18491910), was one of the heroic figures of French archaeology in
the first decade of the twentieth century, doubling a successful
career as a serving army officer in French colonial territories
with pioneer excavations in Algeria and the Near East. In 1909
he commenced the restoration of the famous ruins of Angkor
Wat, which he was one of the earliest to investigate (he refers
to a visit to the site in the autograph letter which accompanies
the present copy of this book), but on his return down the
Mekong River from an official visit to the King of Laos in July
1910 his ship was wrecked on rapids, and he himself was
drowned.
Copies of the book together with its supplement are scarce
today outside older libraries.
Large 4to. 2 items in 1. xv + (1) + 218 + (2)pp, (80) plates (mostly
photo, 2 double-page), also hundreds of text ills ; x + 26 + (2)pp,
11 photo plates, text ills. Contemporary quarter black morocco,
marbled boards, top edge gilt. The volume also contains a tipped-in
4-page ALS from General de Beylié to an unidentified but evidently
scholarly correspondent, written in ink in French on General de
Beylié’s official notepaper as Commandant of the French Army’s
3rd Brigade in Indo-China. A handsome copy.

9 (Boissier,

George Richard)

Notes on the Cambridgeshire
churches.

London, “printed by S. & R.Bentley,
Dorset Street ; sold by Longman,
Rees, Orme, Brown, and Green, and
T.Stevenson, Cambridge” 1827.

£180

8

A scarce book, printed on good quality paper and evidently
issued in a small edition at the author’s expense, which offers
the first comprehensive listing for any English county of the
architectural features of each of its parish churches, and
which is as such a significant milestone in the literature of
the period. No author’s name is mentioned, which led John
Britton to conclude, erroneously, that the book had been
written by William Whewell, but the author was in fact George
Richard Boissier (1790-1858). Boissier was to become a Church
of England clergyman, beneficed in Penshurst, Kent, but
his vocation had come to him later than to most, and at the
time of the book’s publication he was still an undergraduate
at Magdalene College, Cambridge. The book is nonetheless
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very praiseworthy, both for the information it provides on
the architectural character of each church, in which Boissier
follows the nomenclature adopted by Rickman, and for the
emphasis that Boissier rightly places on the need to eliminate
the dampness and structural weakness caused to medieval
parish churches by the banks of earth which had been allowed
to build up against their outer walls. It may be felt that Boissier
has been entirely forgotten by prosperity, but there is an entry
for him in ODNB, brought about solely by the existence of this
book, and it was Boissier who many years later was to obtain
the first significant architectural commission for the architect
George Devey, by recommending him to Lord De Lisle, the
owner of Penshurst Place. Not in BAL Cat.
8vo. (2) + 78pp, engraved frontispiece, 3 engraved plates, folding
engraved map of Cambridgeshire. Original printed boards (with
image of porch of Downham Church reproduced on upper cover).
A good copy, untrimmed and unopened.
10 Boito,

Camillo

La basilique de St Marc à Venise
étudiée au double point de vue de
l’art et de l’histoire sous la direction
du Prof.Camillo Boito. Traduction
d’Alfred Cruvellié.
(Venezia, Ferdinando Ongania), 1889.

£190

A French-language version of the volume of explanatory text
issued to accompany the great series of chromolithograph
and photographic plates of St.Mark’s, Venice, published by
Ongania between 1878 and 1888. It provides a very extensive
and detailed account of the history, architecture and internal
decoration of the basilica, running to over a thousand
pages, and is well worth having on its own, as indeed was
intended by Ongania himself. Although we list it here under
the name of the distinguished Milanese architect Camillo
Boito, whose name appears on the title leaf, much of the
credit for the volume belongs to Ongania, who edited it and
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recruited a team of contributors to write on separate aspects
of the building. Similarly, the chapters on the architecture of
St.Mark’s were not written by Boito but by the young Venetian
scholar Raffaele Cattaneo (1861-89).
4to. 3 parts bound in 2, containing in all 1038pp (last two pages
misnumbered 1137-8). Contemporary quarter red morocco (with
gilt-stamped images of Lion of St.Mark on spines), cloth sides,
top edges gilt, with original decorative printed part covers bound
in. Engraved armorial bookplates of the Liverpool-based architect
James O’Byrne (1835-1897). A good, partly unopened copy.
11 Bonney,

H(enry) K(aye)

Bonney’s church notes being
notes on the churches in the
Archdeaconry of Lincoln 18451848. Edited by the Reverend
N.S.Harding.
Lincoln, Keyworth & Sons 1937.

£95

Notes on the then state of no fewer than 526 churches in the
Archdeaconry of Lincoln (covering much of the county of
Lincolnshire), written by the Rev.Henry Kaye Bonney (17801862), Archdeacon of Lincoln 1845-62, after visits made in the
late 1840s to each of the parishes under his jurisdiction. They
provide detailed information about each church’s architecture
and internal fittings and Bonney records in each instance what
repairs are necessary to the church’s structure and what other
cleaning, redecoration and so on ought to be carried out. A
scarce book which can be unhesitatingly recommended to
any one interested in the subject.
8vo. xiv + (2) + 290pp. Publisher’s cloth, spine a little worn and
faded. Pencil ownership inscription of R.W.Ambler, Lincoln 30
October 2001.

12 Bretez,

Louis

La perspective pratique de
architecture, contenant par leçons
une maniere nouvelle corte et aisée
pour representer en perspective
les ordonnances d’architecture
& les places fortifiées. Ouvrage
tres-utile aux peintres, architectes,
ingénieurs, & autres dessinateurs.
Paris, Charles Antoine Jombert 1751.

£2,850

A rare and handsome publication on architectural perspective
by Louis Bretez, otherwise best known as the draughtsman
employed by Turgot in the mid 1730s to produce his
celebrated map of Paris. The first edition of the present book
had been published in 1706, when Bretez was a much younger
man, and it may be that Bretez was dead by the time of the
book’s mid eighteenth century reissues, initially in 1746 and
then again in 1751. As originally conceived the book was
engraved more or less throughout, with only the title leaf and
preface being printed in letterpress, and each plate carries
varying amounts of explanatory engraved text in addition
to accurately engraved diagrams showing how to draw the
orders of architecture and other architectural details.
The present copy of the 1751 edition includes five further
engraved plates bound in at the end, in the same format as
Bretez’s original plates but engraved by a different hand,
and without plate numbers, captions or explanatory text.
A catalogue note for the Fowler copy of the 1706 edition of
this title (Fowler Cat 66) refers to the present Jombert edition
having four (sic) additional plates, but the Sotheby catalogue
entry for the late M. de Vitry’s copy of the Jombert edition
(Sotheby 10-11 April 2002, lot 102, much inferior to our present
copy) makes no reference to additional plates, and it may
therefore be that the 1751 edition exists in more than one
differing state. The Berlin copy was of the 1706 edition (Berlin
Cat 4727), while there was no copy of any of the editions of
this title in the BAL Cat.
The bookplate in this copy shows that the copy derives from
the extensive library, strong in architectural books, formed
by successive Lords Bute at Luton Hoo, their Bedfordshire
country house. Although the bookplate itself is of early
nineteenth century date, the core of the library had been put
together by John Stuart, 3rd Earl of Bute (1713-1792), briefly
Prime Minister early in the reign of George III, and the present
book may well once have been his, since he was keenly
interested in architecture and in related subjects.
Large folio. Engraved frontispiece, (4)pp, (2) leaves of engraved text,
52 + (5) engraved plates. Contemporary full mottled calf, gilt spine
(a small area of surface loss on lower cover). The Bute copy, with the
Luton Library bookplate of the 1st Marquess of Bute (1744-1814) or
of the 2nd Marquess of Bute (1793-1848). A good, unrestored copy.
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12
13 Cano

y De Léon, Manuel

El nuevo hospital militar de Madrid.
Madrid, “Imprenta de Memorial de
Ingenieros” 1890.

£395

A very thorough descriptive and illustrated account of
the chosen design for a major new military hospital in the
Carabanchel district of Madrid. Although the new hospital
was not opened until 1896, it was built exactly as shown
here, under the supervision of its designer (and the present
volume’s author), Manuel Cano y De Leon, an engineer
officer in the Spanish army, and its planning, on the pavilion
system, set new standards for Spain, particularly in hygiene
and in the prevention of the spread of infection. Only the
administration building still survives, the rest of the pavilions
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having been demolished in the 1970s to make way for a single
high-rise hospital block, and Cano y De Leon’s monograph is a
valuable record both of the original design and of the detailed
reasoning behind its planning. We have not previously
handled this title, or indeed any book of the nineteenth
century on Spanish hospital architecture.
Large 8vo. 212pp, 107 woodcut text ills and plans, double-page map
of site, double-page coloured ground plan of design for hospital.
Publisher’s cloth, gilt-lettered title on upper cover. Ink presentation
inscription from author to Lieut.-Gen. A.Bualmont, “Inspecteur
Général du Génie”, with author’s name and address stamped
below.
14 Caumont,

(Arcisse) de

Statistique monumentale de
Calvados.
Paris & Caen, Hardel (etc) 1846-67.

£640
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First edition. This very substantial parish-by-parish inventory
of the historic buildings in the Calvados region of Normandy,
which has as its principal centres of interest the towns of
Caen, Bayeux and Lisieux, has the distinction of being the very
first inventory of this nature to be carried to completion and
publication in any European country. As such it occupies a
special place in the literature devoted to the preservation and
recording of historic monuments. Its publication was spread
over a period of twenty years, but Caumont (1801-1873) had
been collecting material for it, and arguing the need for such
inventories, since the 1820s.
Caumont’s role in the development of the study of
archaeology and of the history of architecture in France and
further afield was a vital one (see Pevsner, Some Architectural
Writers, pp 36-44), and these volumes record the interest that
he took in the architecture of mediaeval churches and in GalloRoman archaeology, as well as his interest in local history and
topography, and demonstrate his ability to provide concise
and accurate descriptions of sites and buildings. Sets of these
volumes in their original mid-nineteenth century printing
are difficult indeed to procure today, and we were very
pleased to be able towards the end of 2019 to reacquire this
particular copy, last offered by us as item 30 in our Catalogue
1, published in 1987, and the only copy of this title which has
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ever passed through our hands.
8vo. 5 vols. viii + (432)(numbered 1-428 with 49-52 repeated) + (4)pp,
14 folding engraved and lithograph plates, and 5 other plates on 3ff;
(4) + 622pp, with (2) additional unnumbered pp between pp 522
and 523; (4) + 808pp, 5 litho plates (1 tinted); 469 + (1)pp, 2 folding
litho plates; vi + 847 + (1)pp. Each volume has additionally hundreds
of woodcut text ills. Contemporary quarter green morocco, gilt,
cloth sides, all edges gilt, a little rubbed at outer corners. A good
set from the library of the Liverpool-based architect James O’Byrne
(1835-1897), with his engraved armorial bookplate in each volume.
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15 Caumont,

(Arcisse) de

Définition élémentaire de quelques
termes d’architecture.
Paris, Derache 1846.

£140

By 1846 there was still no reliable illustrated glossary of French
Romanesque and Gothic architecture comparable to John
Henry Parker’s glossary of English mediaeval architecture,
and this scarce and well-organised publication, by the
distinguished French mediaevalist Arcisse de Caumont (see
previous item), sets out to fill the gap. It was originally
published in the Annuaire de l’Association Normande,
with rather pleasing woodcut text illustrations, and this is a
reissue of the sheets of the original periodical publication as
a substantial separate pamphlet. We have had one previous
copy through our hands (Cat 21, item 22), which lacked the
half title leaf, present here.
8vo. 168pp, many woodcut text ills. Publisher’s printed wrappers.
An untrimmed copy.

16 Christomanos,

Constantin

Das Achilles-Schloss auf Corfu.
Wien, Carl Gerold’s Sohn 1896.

£390

A lyrical monograph on the Achilleion, a palatial villa on the
Greek island of Corfu built in the early 1890s for Elizabeth,
Empress of Austria (“Empress Sissi”). She had had the palace
built as a retreat from the pressures of court life, and dedicated
the building and its contents to the ancient hero Achilles,
commissioning statues, busts and paintings of the legendary
warrior from some of the finest contemporary artists. The
palace was built by an Italian architect in a mismatch of
classical styles, but borrows from the excavations at Pompeii.
This well-produced volume is illustrated throughout with
dreamy drawings and tinted photographic views of the ‘fairy
tale’ palace, its gardens and surroundings, and the tone of
the book reflects the Empress’ own melancholy romanticism.
Elizabeth’s was a tragic life, and she was assassinated two years
after this book was published. Not common in the book trade
today.
Oblong folio. 64pp, 13 tinted photo plates, monochrome and
tinted text ills throughout, plus 2pp publisher’s adverts. Publisher’s
pictorial boards. A good copy.
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17 Cizaletti,

Maxime

L’art dans la façade moderne.
Paris, Editions Alexis Sinjon (c.1930).

£475

Handsome photo illustrations of recent designs for the
facades of apartment blocks in wealthy residential districts
of Paris and of Neuilly-sur-Seine, designed by such leading
Parisian architects of the later 1920s and early 1930s as Michel
Roux-Spitz, Henri Sauvage and Emile-Louis Viret. Cizaletti also
illustrates an apartment block which he had himself designed,
with rather quirky detail, for a site in Paris’s Rue Dombasle.
Folio. (4)pp (these slightly browned, with minor marginal tears),
48 plates (of which 12 are ground plans and the rest are photos of
facades and of external architectural details). Publisher’s portfolio,
rebacked, with ties.

18 Cointeraux,

François

Schule der ländlichen Baukunst
oder Anweisung feste Häuser von
mehreren Stockwerken blos mit
Erde ... zu bauen, in einem getruen
und vollständigen Auszug aus
dem Französischen übersetzt. Mit
einer Zugabe von dieser Bauart in
Deutschland.
Nürnberg & Altdorf, J.C.Monath and
J.F.Kussler 1793.

£445

An early translation into German of Cointeraux’s Ecole
d’Architecture Rurale, published in four parts in Paris in 17901. François Cointeraux (1740-1830), a land surveyor turned
architect originally based in Lyon, France, moved to Paris in
1788, and from then onwards issued a stream of publications
advocating the use of pisé (rammed earth) in building
construction and explaining the practicalities of building
in this material. Although he achieved only modest success
in his own architectural practice, his publications on pisé
construction were quickly translated into seven European
languages and gave rise to widespread experiments in the use
of pisé by architects and builders outside France, particularly
in England, Germany and Russia.
The particular merit of this Nürnberg & Altdorf edition is
that it includes an extensive appendix (pp 65-99), discussing
recent German literature on pisé construction and describing
in some detail a house built using pisé at Schwalheim, on the
Hohenlohe-Langenburg family estates near Bad Nauheim in
present-day Hesse. The identity of the author of this appendix,
who was also evidently the volume’s translator, is not
disclosed, but although a passage in the text of the appendix
shows that a conjectural past identification of the translator
as the famous Berlin-based architect David Gilly is incorrect,
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the individual concerned was obviously knowledgeable on
architectural matters. The present copy carries the ownership
inscription of a member of the D’Escuyer family from Fribourg
in Switzerland, who, rather oddly, possessed a patent of
nobility issued by King Stanislaus of Poland in 1791, not long
before Poland’s disappearance as an independent state.
The British Architectural Library only holds one of the
four parts of the original edition of the Ecole d’Architecture
Rurale (BAL Cat 671), and no copy of any foreign language
translations of it or other publications by Cointeraux.
8vo. viii + 99 + (5)pp, 8 folding engraved plates. Contemporary
marbled paper boards. Early nineteenth century ink ownership
inscriptions of Gaetan d’Escuyer, Fribourg, Switzerland, on verso
of front free endpaper and at top of title leaf. A good, fresh, clean
copy.
19 Cook,

Peter (and others) (ed)

Archigram.

New York, Praeger Publishers 1973.

£240

First US edition (printed from the same sheets as the edition
published by Studio Vista in London in 1972). A monograph
explaining the design ideas and philosophy of the Archigram
Group (Peter Cook, Warren Chalk, Dennis Crompton, David
Greene, Ron Herron, Michael Webb), initially displayed in
their broadsheet periodical Archigram in the 1960s. Hard to
find in good condition with its dustwrapper in the book trade
today.
Folio. 144pp, many photo ills and plans. Publisher’s cloth. A good
copy, in the dustwrapper designed by Diana Jowsey (of Archigram)
(the dustwrapper a little abraded at upper and lower margins).

20 (Coronation

George IV)

Banquet of

(Autograph letter, signed, written
to Rev.Henry Howard by his niece
Lady Harriet Howard, later Harriet,
Duchess of Sutherland)
(Letter is dated Park Street, 23 July 1821)

£195

A vivid description of her experiences on the day of George
IV’s coronation, in a letter written “in a furious hurry” to her
clergyman uncle, by Lady Harriet Howard (1806-1868), the
fifteen-year old daughter of George, 6th Earl of Carlisle, a
prominent member of the Whig aristocracy. Lady Harriet’s
family party, comprising herself, her mother, two brothers
and a sister, had not been able to get seats in Westminster
Abbey itself, but took the opportunity of “pouncing on
the front seat” in Westminster Hall to view the Coronation
Banquet from above, and “saw the remaining beautiful scene
very well”. As regards George IV, Lady Harriet’s verdict was
unfavourable : “the King was looking very ill perfectly like a
drowned old woman, but what gave him the finale to a very
feminine appearance was the torrents of dark ringlets that
gracefully and bewitchingly floated down his back”. She did
however very much approve of the King’s Champion, Henry
Dymoke, making the final appearance by a Champion at a
coronation banquet : “I reserve a particular portion of praise
for the Champion. His person is tall and majestick, perfectly
suiting what he represented”. Otherwise she reports that her
brother William “stimulated by hunger roamed for a long
while in quest of sandwiches and at last returned triumphant”
and that “fortunately for our sinking spirits Lord Ellenborough
sat immediately below us and supplied us abundantly with
the remnants of the banquet”. It should be noted that Lady
Harriet, the spirited letter writer of 1821, “large, boisterous,
and charming” (ODNB), was later on to make a happy
marriage to George, 2nd Duke of Sutherland, one of the
wealthiest peers in Great Britain, and, as Harriet, Duchess of
Sutherland, was both a confidential friend of Queen Victoria,
whom she served as Mistress of the Robes, and an admirer
and enthusiastic supporter of the statesman W.E.Gladstone.
4pp, folded. The letter is written in ink and runs to approx 650
words. It is addressed to Revd Henry Howard and endorsed by him
‘July 23rd 1821’.
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21 Dandré

François)

Bardon, (Michel-

Traité de peinture, suivi d’un
essai sur la sculpture. Pour servir
d’introduction à une histoire
universelle, relative à ces beauxarts.
Paris, Desaint 1765.

£140

22 (Daumet)

8vo. 2 vols. lx + 325 + (1)pp; (2) + viii + 253 + (7)pp. Contemporary
mottled calf, gilt spines, rubbed and worn (the second volume
also wormed at hinges, although binding still sound). Bookplates
of Michael Jaffé (1923-1997), Director of the Fitzwilliam Museum,
Cambridge, and authority on the painter Rubens.

Girault, Charles

Notes sur la vie et sur les oeuvres
de Honoré Daumet ... précédées
d’une préface de Leon Heuzey.
Paris, Victor Jaquemin 1919.

£195

Treatises on painting and sculpture by Michel-François
Dandré Bardon (1700-1785), history painter and a long-term
teacher at the Académie Royale de Peinture et de Sculpture in
Paris. They evidently reflect the content of his lecture courses
to his students, but were also intended as an introduction
to Dandré Bardon’s subsequent universal history of the fine
arts, published in three volumes in 1769. The second volume
includes separate biographical listings of French painters,
sculptors and engravers, each arranged chronologically by
the date of death of the individual concerned. Cicognara 77.

The only near-contemporary memoir on Daumet (1826-1911),
best known as the architect who largely rebuilt Chantilly for
the Duc d’Aumale in 1876-82, but who was also responsible for
much other restoration work, notably at the Palais de Justice
buildings in Paris and in Grenoble. He was also a well-known
teacher of architecture, with his own atelier libre, and, as the
plates of this volume show, an able architectural draughtsman.
Charles Girault was his most distinguished pupil. The book
is handsomely designed, and printed on good hand-made
paper.
4to. 43 + (3)pp, portrait frontispiece, 29 plates (of which 4 coloured
and mounted, rest photo). Contemporary half morocco, marbled
boards, original blue-paper wrappers bound in. Ink presentation
inscription from the author to his “cher confrère” B(enjamin)
Chaussemiche (1864-1945), winner of the Grand Prix de Rome for
1893 and subsequently Architecte en Chef des Monuments Civils,
with responsibility for the post 1914-18 war restoration of the
Palais de Versailles. One of an edition of 300 numbered copies. An
untrimmed copy in good, fresh condition.
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23 De

Piles, (Roger)

Abregé de la vie des peintres, avec
des reflexions sur leurs ouvrages ...
seconde edition, revue & corrigée
par l’auteur ; avec un abregé de sa
vie, & plusieurs autres additions.
Paris, Jacques Estienne 1715.

£180

Second edition of this influential pocket-size volume offering
brief biographies of the most celebrated painters and De
Piles’s personal opinions on the artistic merit of their work.
De Piles (1635-1709) had written the book during a three year’s
imprisonment in the Netherlands as a French secret agent
in the mid 1690s, and it is based on the wide knowledge of
European art that he had acquired as travelling tutor and
secretary to M.Amelot, successively French Ambassador to
Venice, Portugal, Switzerland and Spain. The present edition,
published after his death, includes a helpful biographical note
on De Piles and some other added material, including a brief
biography of the painter Coypel. The last six unnumbered
pages of the volume’s text are occupied by a printed catalogue
of books and remainders available from its publisher, Jacques
Estienne.
8vo. Engraved frontispiece, (36) + 554 + (110)pp. Contemporary full
calf, rebacked. Booklabel of Peter and Linda Murray.

24 De

Piles, (Roger)

Cours de peinture par principes
composé par M. de Piles.
Paris, Jacques Estienne 1708.

£245

First edition of this very influential book by Roger de Piles
(1635-1709), diplomat, art collector and art critic, in which De
Piles discusses the principles involved in the composition of
Old Master paintings and in the assessment of the skills of
the greatest Old Master painters, with particular emphasis on
their draughtsmanship and their handling of colouring and
expression. Another useful feature is that De Piles provides
one of the earliest discussions, in a book of this character, of
the necessary ingredients in landscape painting.
8vo. Engraved frontispiece, printed title leaf, 493 + (19)pp, (2)
engraved plates (bound after p.108 and p.382). Contemporary
mottled calf. Engraved armorial bookplate of Thomas Brand (c.17171770), of The Hoo, Kimpton, Hertfordshire, who represented
various constituencies in the House of Commons between 1741
and his death, and made the Grand Tour both as a young man
and in 1754-5. Also recent bookplate of Michael Jaffé (1923-1997),
Director of the Fitzwilliam Museum, Cambridge, and authority on
the painter Rubens. A good, fresh copy.

25 De

Piles, (Roger)

Elémens de peinture pratique
... nouvelle édition entièrement
refondue, & augmentée
considérablement. Par CharlesAntoine Jombert.
Amsterdam & Leipzig, Arkstée & Merkus
(”et ce vend à Paris, chez L.Cellot ...
gendre & successeur de Ch.-Ant.Jombert
père”) 1776.

£95

26 (Domvile,

Helena Sarah, Lady)

Eighteen designs for glebe houses
and rural cottages, with ground
plans.

London, “published by John Mitchell,
Bookseller to Her Majesty, 33, Old Bond
Street, and John Weale, Architectural
Bookseller & Publisher, 59, High
Holborn” nd (1841 ?).

£390
18

A late eighteenth-century edition of De Piles’s Elémens
de Peinture Pratique and of the same author’s L’Idée du
Peintre Parfait, issued as the third in an intended series of
five volumes republishing writings by De Piles. His Elémens
de Peinture Pratique, the major item in the present volume,
was intended to provide guidance on the practical aspects of
painting, supplementing De Piles’s purely theoretical Cours
de Peinture par Principes (see that item).
8vo. xx + 484pp, 5 engraved plates (the plates are a little spotted
and printed on rather a thin paper). Contemporary full panelled
mottled calf, gilt spine. Old circular ownership stamps of Cercle
de l’Union Syndicale Ouvrière (presumably a nineteenth-century
French trade union organisation) on preliminary blank leaf and
at foot of title leaf, and their catalogue number 262 given in an
accompanying nineteenth century ink note, but no other library
markings. Recent bookplate of Michael Jaffé (1923-1997), Director
of the Fitzwilliam Museum, Cambridge, and authority on the
painter Rubens.

A scarce publication which although issued without its
authorship being disclosed is the only architectural pattern
book of the first half of the nineteenth century to be based
on drawings by a female Irish artist (and amateur architect).
As previous book cataloguers have recognised, the drawings
involved were done by Helena Sarah, Lady Domvile, wife of
Sir Compton Domvile, Bart., of Santry House, co.Dublin, and
the designs featured in the drawings are doubtless related
to those for cottages actually built for Lady Domvile “in the
Swiss style” on her husband’s Santry estate. The perspective
views of the cottage designs seem originally to have carried
Lady Domvile’s name as the artist responsible for them, and
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(in most cases) that of Percy Fitzpatrick as the lithographic
draughtsman employed by her, but for the purposes of the
present volume’s commercial publication in London Lady
Domvile’s name was erased, and a matching number of added
engraved plans were added.
What seems not to have been generally realised was that
Lady Domvile had an inherited interest in architecture, derived
from her father, Michael Frederick Trench, of Heywood,
Queen’s County (Co.Laois), Ireland, himself an amateur
architect, and that she had many years earlier been the author
of a comparable volume, Twenty-five Views of Cottages and
Gate Houses, 1815, featuring estate buildings on her father’s
Heywood property. What is more, her brother, General Sir
Frederick William Trench (c.1777-1859 : see ODNB), was also
very keenly interested in architecture, attaining national
recognition for his unremitting campaign for the construction
of an embankment in London on the north bank of the
Thames, and it is worth recording that Sir Frederick’s earliest
published architectural drawings seem, like his sister’s, to
have been sketches for lithographic views of buildings on the
Heywood estate. BAL Cat 895 (there are minor discrepancies
between the numbering of the plates in the BAL copy and the
numbering of the plates in the present copy, but these affect
the numbering only and the plates are the same in each copy).
Oblong small folio. Engraved title leaf, 18 litho perspective views,
(19) engraved ground plans (numbered 1-18, with a second plan
also numbered 18). Publisher’s blind-stamped cloth, with printed
paper label on upper cover, slightly bumped at foot of spine and
at outer corners. A few internal spots but essentially a good, clean
copy.
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27 (Dülfer)

Der Neubau der Königl:Sächsischen
Technischen Hochschule Dresden
eingeweiht am 11 Oktober 1913.
Architekt : Martin Dülfer.
Berlin, Der Zirkel 1914 (ZirkelMonographien, Band I).

£180
28 (Félibien

des Avaux, André)

Entretiens sur les vies et sur les
ouvrages des plus excellens
peintres anciens et modernes.
Nouvelle edition revue, corrigée
& augmentée des Conferences de
l’Academie Royale de Peinture & de
Sculpture.
Londres (i.e.London), David Mortier 1705.

£240

A well-illustrated monograph on the architect Martin Dülfer’s
new building of 1910-3 for the Technische Hochschule (now
Technische Universität) in Dresden. The building was of
advanced design for its date, incorporating an impressive
observatory tower widely praised by contemporaries.This was
the first of only four monographs published in this format by
the Berlin firm Der Zirkel. See cover illustration.
Folio. 61 + (1)pp, 53 photo ills and plans also double-page colour
plate. Publisher’s cloth. Bookplate of Bertil Olsson. A good copy.

The most significant of the books written by André Félibien
des Avaux (1619-1695), who as a protegé of Colbert and as
official historiographer at the court of Louis XIV played an
essential role in encouraging the study of the history and
theory of art and architecture in France in the second half of
the seventeenth century. It takes the form of ten dialogues
between Félibien and an imaginary friend, Pymandre, and in
them Félibien discusses the careers and artistic output both
of the great artists of the past and of relatively recent artists
whom he had known personally. In this context, he had been
fortunate enough to spend two years in Rome at the end
of the 1640s, during which he had made the friendship of
Poussin, and had also got to know the Italian artists Giovanni
Lanfranco and Pietro da Cortona, and the pages devoted to
Poussin and to Poussin’s contemporaries are of particular
value. The book had originally been published in instalments
between 1666 and 1688, and the present collected edition
includes at the end of the last volume an added dialogue,
“Le Songe de Philomathe”, initially published for Félibien as a
separate pamphlet in 1684.
The title leaf of the first volume calls additionally for the
presence of a printing of the Conférences de l’Academie
Royale de Peinture & de Sculpture, a slim volume recording
the early proceedings of the Academie Royale which Félibien
had edited for publication in 1669, but this is absent from
the present set of the Entretiens and it appears that it was in
practice marketed separately by its publisher David Mortier.
The BAL holds the Entretiens in a six-volume edition of 1725
which contains additional publications by Félibien’s son (BAL
Cat 1039).
8vo. 4 vols in 3. Engraved frontispiece, (32) + 248 + (8)pp; 297 + (7)
pp; 418 + (6)pp; 371 + (5)pp. Contemporary full calf, gilt spines, one
volume chipped at head of spine. Later eighteenth century German
ownership inscription, “König”, at top of title leaves of vols 1 and 4.
Bookplate of Michael Jaffé (1923-1997), Director of the Fitzwilliam
Museum, Cambridge, and authority on the painter Rubens, in first
volume. A little internal spotting and browning.

29 Fuhring,

Peter

Juste-Aurèle Meissonier. Un génie
du rococo 1695-1750.
Turin & London, Umberto Allemandi nd
(1999).

£285

Peter Fuhring’s impressive study of the life and work of the
Rococo designer J.-A. Meissonier in two volumes, meticulously
researched (based on Fuhring’s doctoral research), beautifully
illustrated and awarded the Prix Cenoa for 1999. It includes
an illustrated catalogue of Meissonier’s works, his drawings
(including his architectural designs), engravings and paintings,
as well as chapters on his rôle at court, biographical notes,
excerpts from archive documents and a comprehensive
bibliography. We understand that the unsold stock of this
French-language printing of Fuhring’s book was destroyed in
a fire not long after the book’s publication, so copies of it are
proportionately desirable.
Folio. 2 vols. 160pp, numerous ills ; (4)+pp161-505+(3)pp, numerous
photo ills, many coloured. Publisher’s cloth, in original slipcase as
issued, and in pristine, unread condition.
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30 Gardener’s

Magazine

The Gardener’s Magazine and
register of rural & domestic
improvement. Conducted by
J.C.Loudon.
London, Longman 1826-30.

£720

The first six volumes of Loudon’s Gardener’s Magazine, the
first periodical devoted exclusively to garden subjects. A
quarterly for its first year, it was subsequently issued every two
months (and was eventually to become a monthly). Each issue
includes articles on garden topics, many of which were written
by Loudon himself, and an extensive body of gardening news,
hints and queries, as well as many woodcut text illustrations
and ground plans. The periodical covers garden design,
garden architecture and garden technology as well as planting
and propagation, and it is a mine of information on every
aspect of the subject (Loudon’s descriptions of visits made by
him to English country houses with surrounding gardens and
parkland are of particular interest). The periodical continued
to be issued until Loudon’s death in 1843.
Five of the six volumes in the present run are in particularly
pleasing, fresh condition, and derive from the fine specialist
library of books on botanical subjects assembled by Edward
Rudge FRS FSA (1763-1846), of The Abbey Manor House,
Evesham, Worcestershire.
8vo. Vols 1-6 (First Series). viii +486pp, (4)pp adverts; x + 502pp, (4)
pp adverts; viii + 504pp, 1 hand-coloured litho plate, (28)pp adverts;
viii + 548pp, (40)pp adverts; viii + 764pp; viii + 760pp.
Vols 1-4 and 6 are uniformly bound in contemporary quarter
green calf, marbled boards (bound by George May, Evesham, with
his printed ticket), with the gilt-stamped crest and monogram
of Edward Rudge at the head of each spine. Vol.5 is bound in
contemporary quarter calf, marbled boards (first four leaves
dampstained, but otherwise in good, clean condition), and has the
contemporary ink ownership inscription of George Compton.

31 Geymüller.

Heinrich von

Architektur und Religion.
Gedanken über religiose Wirkung
der Architektur.
Basel, Kober C.F.Spittlers Nachf(olger)
1911.

£100

A posthumously published essay by the well-known
architectural historian Baron Heinrich Adolf Geymüller
(1839-1909), expounding his controversial view that it was
inspiration derived from religious belief that brought about
the principal architectural achievements of the early Christian
period, the middle ages and the early renaissance (modern
scholarship has related Geymüller’s opinions to the fact that
he was, rather unexpectedly for an European historian of
Italian Renaissance architecture, not a Roman Catholic but a
Protestant). Supplementary pages at the end provide a very
brief summary of Geymüller’s career and, more helpfully, a
bibliography of his published writings.
8vo. xvi + 120 + (2)pp, also (4)pp publisher’s adverts. Publisher’s
cloth, slightly worn. A few leaves a little chipped at upper outer
corners.

32 Godwin,

George

History in ruins : a series of letters
to a lady, embodying a popular
sketch of the history of architecture,
and the charateristics of the various
styles which have prevailed. A
handbook of architecture for the
unlearned.
London, Chapman and Hall 1853.

£395

The dedication copy, in its original handsome presentation
binding, of the first and only edition of this “handbook
of architecture for the unlearned”, written in the form of
fourteen letters to a lady correspondent by George Godwin
(1813-1888), editor of the weekly architectural periodical The
Builder from 1844 to 1883. Godwin was a formidable figure in
architectural journalism, and his text more or less accurately
reflects mainstream British mid nineteenth century attitudes
to architectural history, with as many as five of the fourteen
letters devoted to the origins of architecture and to the
architecture of Egypt and of the ancient Near East, and with
respectable coverage of the architecture of Greece, Rome,
and mediaeval England, but ambivalent about the Renaissance
and completely dismissive of post-Renaissance Italianate
classicism (”After Palladio, Bernini and others ran wild, and
absurdities of all sorts were committted”).
What is of wider general interest is Godwin’s avowed
purpose in providing a brief history of architecture for an
“unlearned” readership, and probably in his own mind a
predominantly female one, as exemplified by the fact that
he addresses the letters to his “amiable and accomplished
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friend”, a lady described in his text as “Sorillah”. Godwin’s
ink presentation inscription in front of the present copy of
the book, identifies the lady concerned as “Mrs Charles Hill”,
and a small amount of mental effort produces the result that
“Sorillah” is an anagram of “Rosa Hill”.
It turns out that the lady concerned was Rosa Fanny Hill, wife
of Charles Hill FSA, a wealthy London stockbroker who was a
colleague of Godwin’s both on the Council of the Art Union
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of London, and, perhaps more pertinently, as a member of
the thirteen-strong “Society of Noviomagus”, an elite dining
club within the ranks of the Society of Antiquaries of London
(Godwin was “The Architect” within this body, and Hill the “exSheriff”).
This identification has not previously been made and it is
very satisfactory that the present copy of Godwin’s book is a
particularly pleasing one, in its original signed binding by the
London firm of Lewis & Sons in virtually pristine condition.
8vo. ix + (1) + 204pp, incl title leaf printed in red and blue, and 39
woodcut text ills. Contemporary full panelled morocco, gilt, all
edges gilt, with gilt-stamped royal arms on upper cover, and giltstamped personification of architecture on lower cover (binding by
Lewis & Sons, Gough Square). Author’s ink presentation inscription
to Mrs Charles Hill, who was both the dedicatee of the volume and
the individual to whom the letters were written. Twentieth century
pictorial bookplate of H.A.Smith.
33 Godwin,

George

Town swamps and social bridges.
The sequel of “A glance at the
homes of the thousands”. With
numerous engravings done from
the life.
London, Routledge, Warnes, and
Routledge 1859.

£340

First and only edition of this excellent account of housing
conditions and of the social life of the working-class
population in the slum districts of central London in the
late 1850s. Its author, George Godwin (1813-1888), widely
known and respected in his role as editor of the weekly
periodical The Builder, was also an ardent advocate for slum
clearance, better sanitation and other measures to improve
the daily life of the poorest in society, and the present book,
offering reliable factual information based on Godwin’s own
knowledge of some of the most crowded and unhealthy
communities in London and Tower Hamlets, was a powerful
contribution to the campaign for improved London housing.
It is also illustrated by evocative woodcut engravings, “done
from the life”.
8vo. viii + 102 + (2)pp, including woodcut frontispiece and (25)
woodcut text ills. Recent cloth (a neatly executed binding). Ink
presentation inscription from George Godwin.

34 (Harriet,

Countess Gower,
afterwards Duchess of
Sutherland)

(Five autograph letters, signed,
written to her uncle Rev.Henry
Howard by Harriet, Countess
Gower (afterwards Duchess of
Sutherland); together with single
autograph letters, signed, written
to him by Elizabeth, Marchioness of
Stafford (Harriet’s mother-in-law),
1830, and by George, 2nd Duke of
Sutherland (Harriet’s husband),
1847)
(Letters are dated 11 August 1823, 28 April
1825, 7 October 1825, 26 November 1828,
29 August 1832; 12 July 1830; and 12 April
1847)

£175

A group of affectionate letters written to Rev.Henry Howard,
Dean of Lichfield, by his niece Harriet, Countess Gower
(afterwards Duchess of Sutherland), together with two
related letters from his niece’s relatives by marriage. The most
interesting letters are those written by Harriet in August 1823,
when newly married and on her way to stay with her husband’s
formidable parents in Scotland (where she had evidently
never been before her marriage); in November 1828, giving a
long account of a recent visit to Germany by her husband and
herself, on which they went as far as Silesia to see “some very
old friends of his - The Williams of Prussia [the future Kaiser
Wilhelm I, whom she found “most pleasing & unaffected and
very handsome”, and his wife], and P[rince} and P[rinces]s
Louisa Radziwill” (one wonders if Harriet’s husband explained
to her that in his youth he had fallen deeply in love with
the future Kaiser’s mother); and that of August 1832, written
while Harriet and her husband was staying on the Sutherland
family’s Highland estates for the first time since 1823, and
in which she speaks warmly of the improvements brought
about by James Loch, the family’s estate manager who did
much to encourage economic development in that part of
the Highlands, although also responsible for ousting a good
proportion of the existing crofter population (”Loch is still
here enjoying his works & the rich border of arable land that
has sprung up under his fertilising feet”)
Seven autograph letters, signed, written in ink, folded as sent,
respectively of 8pp, 4pp, 8pp, 12pp, 5pp, 2pp and 4pp.
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35 Hartmann,

Arnold (ed)

Grunewald-Villen.

Berlin, Ernst Wasmuth 1899.

£840

A decidedly rare and unfamiliar volume providing excellent
photographic illustrations and ground plans of five
architecturally striking villas designed in the 1890s by the
architect Arnold Hartmann in the fashionable Grunewald
district of Berlin. Of these the Villa Büttner has a classical
style exterior, enlivened by a two-story domed portico over
its front entrance, while the Villa Sankt Rochus, the Villa
Bird (designed by Hartmann for the American-born musical
composer Arthur Bird) and Hartmann’s own Villa Hartmann
in Beymestrasse are in a distinctive style of Hartmann’s own,
marked by such features as steep-pitched tiled roofs and lofty
pinnacled turrets of a type that would well suit present-day
vampire epics. In terms of wider architectural history the key
building is the Villa Meyer, named Ebersburg on the plates,
built to Hartmann’s designs in a proto-Art Nouveau style
in 1897-8 for the Berlin banker Max Hermann Meyer and
characterised by the use of all sorts of inventive architectural
detail. The publication reflects the emergence of fashionable
suburbs on the fringes of Europe’s great cities which would
be settled by wealthy and art-conscious members of the
professional middle classes.
Large folio. Printed title leaf, 28 photo plates. Publisher’s printed
boards, cloth spine. A good copy.

36 Hecquet,

(Robert)

Catalogue des estampes gravées
d’après Rubens. Auquel on a joint
l’oeuvre de Jordaens, & celle de
Visscher. Avec un secret pour
blanchir les estampes & en ôter les
taches d’huile.
Paris, Briasson (and Charles-Antoine
Jombert) 1751.

£120
24

The first extensive listing of the very numerous seventeenthcentury engravings done after paintings or drawings by
Rubens. It is a real credit to its compiler, the Parisian engraver
and print dealer Robert Hecquet (1693-1775), and although a
fuller catalogue of the engravings concerned was produced
fifteen years later by François Basan (see that item), Hecquet’s
well-organised arrangement of the material and his careful
attention to detail set the standard for all subsequent
publications on the subject. Hecquet adds at the end similar
listings of the known engravings after paintings and drawings
by Rubens’s followers Jacob Jordaens and Cornelius Visscher,
and also a short text giving instructions on how to clean Old

Master engravings by exposing them to steam and sunshine.
8vo. (2) + iii + (1) + pp iii-xi + (1) + 132 + 44 + (8)pp. Contemporary full
mottled calf, rubbed and worn, rebacked with recent cloth spine.
Bookplate of Michael Jaffé (1923-1997), Director of the Fitzwilliam
Museum, Cambridge, and authority on the painter Rubens. The
copy contains a few neat corrections or additions to the text in
pen and in pencil, all in an eighteenth century hand and possibly
authorial in origin.
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37 (Heimburger,

Jost)

Der vollkommene Zimmermann
oder vollständige Anweisung zur
Bau-Kunst nach denen GrundSätzen der besten Italiänischen BauMeister herausgegeben und durch
zwey und szwanzig Kupfer-Tafeln
erläuteret.
Frankfurt am Main, Johann Gottlieb
Garbe 1761.

£1,840

An impressive folio-size treatise on the carpentry of roofs
and bridges by Jost Heimburger, a master carpenter in the
service of the Prussian government at Wesel in the duchy
of Kleve, close to the present-day border between Germany
and the Netherlands. The accompanying plates illustrate
various complicated roof structures, and include designs
for the roofing of church cupolas. The book had originally
been published in 1729 with an address to the reader in
Heimburger’s name and under the title Neu-eröffneter Bauund Zimmer-Platz, and the present reissue reuses the surviving
sheet-stock of the text of the edition of 1729, together with a
newly printed title leaf and address to the reader (this time
omitting Heimburger’s name), and engraved plates printed
from the original copper plates. The book is difficult to find
in either version, and the copy of the present edition listed in
the Berlin Catalogue (Berlin Cat 2181) was an incomplete one,
lacking plates 18-22. Not in BAL Cat.
Folio. 16pp (with engraved vignette on title leaf), 22 folding
engraved plates. Contemporary marbled boards, worn at outer
margins, recent cloth spine. Ink ownership inscription of E(jnar)
Mindedal Rasmussen (1892-1975), Danish architect, at top of title
leaf. Text leaves a little browned, but plates in good, fresh condition.

38 Henry,

Paul

Les églises de la Moldavie du nord
des origines au fin de la XVIe siècle.
Paris, Ernest Leroux 1930.

£285

A good and well-illustrated large format monograph by
a French scholar on the distinctive 15th and 16th century
churches of the former principality of Moldavia (now within
Roumania), mostly dating from the time of Prince Stephen the
Great (1457-1504) and containing some remarkable frescoes
of ultimate Byzantine inspiration. The subject is one not well
covered elsewhere, and the numerous photo plates remain
valuable as a record of the churches’ pre-Second World War
appearance.
Large folio. 2 vols in 1. (6) + iv + 320pp, 3 folding litho plates ; (6) +
x pp, 68 photo plates. Contemporary cloth, original front printed
wrappers bound in.

39 (Hindon

Election 1774)

Report from the Select Committee
appointed to try and determine
the merits of the petition of James
Calthorpe, Esquire, and Richard
Beckford, Esquire, complaining
of an undue election and return
for the borough of Hindon, in the
county of Wilts. Printed in the year
MDCCLXXV.
(London, 1775).

£340

26

Alderman William Beckford, father of the great collector
William Beckford (1760-1844), possessed property and an
electoral interest at Hindon, only a couple of miles from
Fonthill, and following his death in 1770 his interest at Hindon
passed to his widow, exercising it on behalf of the young
William Beckford, not yet of age. This did not please Richard
Beckford, William’s older illegitimate half brother, and at the
general election of 1774 he and James Calthorpe mounted
a vigorous campaign for the seat against Mrs Beckford’s
candidates, General Richard Smith and Thomas Brand Hollis.
Smith and Hollis were declared elected, but Richard Beckford
and Calthorpe petitioned against their return, and the present
Report records the overwhelming evidence of bribery on
both sides that emerged when the petition was considered by
the House of Commons.
The evidence presented in the Report provides an
unusually revealing picture of how contested parliamentary
elections in eighteenth century England were open to corrupt
influence. Mrs Beckford’s name is nowhere mentioned, but
the campaign for Smith and Hollis was set in motion on her
behalf by Rev.John Nairn, a local clergyman, and his brother
Fasham Nairn, a retired Captain in the East India Company’s
Maritime Service, both promising that voters for General
Smith would be amply rewarded with cash, and both were
therefore named by the Select Committee as accessories to
“the notorious acts of bribery and corruption” that took place
at Hindon.
A scarce item, reported to ESTC from just three copies in
the UK (British Library, National Library of Scotland, Leeds
University) and two copies in the USA (Harvard, Yale).

Folio. 98pp. Contemporary quarter calf, marbled boards, worn at
corners, rebacked with recent spine.
40 Hope,

Sir William H.St.John

Cowdray and Easebourne Priory in
the county of Sussex.
London, Country Life 1919.

£135

An excellent and well-illustrated monograph devoted to
Cowdray House, the great ruined Tudor mansion near
Midhurst, Sussex, built in the middle of the sixteenth century
and gutted by fire in 1793, and to the adjacent Easebourne
Priory, one of the few mediaeval English nunneries of which
there are still significant remains. The book was commissioned
from Sir William St.John Hope, the foremost authority of his
time on English mediaeval architecture, by Weetman Pearson,
1st Viscount Cowdray, millionaire businessman and Liberal
Party politician, who had purchased the Cowdray estate in
1908 and who had had the ruins excavated and consolidated
under the supervision of the architect Sir Aston Webb
(contributor of the volume’s preface).
Folio. xiv + 144pp, mounted colour frontispiece, 53 plates (including
many collotype photo plates, also folding plans). Publisher’s
quarter vellum, slightly bumped at head of spine and the cloth
sides of the binding a little soiled. A tear to outer blank margin of
pp 13-14 caused by careless cutting with a paper knife by a previous
owner, but otherwise in very good, clean internal condition. One
of 400 numbered copies only.

41 Howard,

Carlisle

George, Earl of

Extracts from journals kept by
George Howard, Earl of Carlisle :
selected by his sister, Lady Caroline
Lascelles.
(No imprint), “for private circulation
only” (1871).

£150

A substantial volume offering very full extracts from the
diaries kept between 1843 and 1864 by George Howard, 7th
Earl of Carlisle (1802-1864). They provide an unrivalled picture
of the social life and of the opinions of a Whig aristocrat of the
mid nineteenth century, unusual among his contemporaries
in that he combined a deep love of literature with earnest
Christian belief, but also possessing a strong sense of public
duty and a capacity for making friends across the political
spectrum which made him very popular during two long
periods in office as Lord Lieutenant of Ireland. The book
carries no date of publication, but its first owner, Lord Ronald
Gower, one of Lord Carlisle’s nephews and with similar
literary interests, recorded at its beginning and end that he
began reading the book on 1 February 1871 and finished it on
26 February 1871, which accords with information from other
sources that the book was issued in that year. As copies were
issued “for private circulation only”, the number of copies
distributed must have been small, and the book is certainly
uncommon today.
4to. (4) + 420pp. Contemporary full panelled black morocco, gilt.
Lord Ronald Gower’s copy, with his reading marks in blank outer
margins throughout. Presentation inscription to Lord Ronald
Gower from “his affectionate aunt” (Lady Caroline Lascelles).
The volume contains, loosely inserted, a portion (pp 5-8) of the
autograph manuscript in ink of an intended essay by Lord Ronald
Gower on Lord Carlisle, and there are also pencil notes about Lord
Carlisle in Lord Ronald Gower’s hand on a preliminary blank leaf
and on the half title leaf.

42 (Howard,

Carlisle

George), Earl of

Lines on Yorkshire. By the late Earl
of Carlisle. Written in 1832.
(No imprint), “printed for private
circulation” nd (late 1860s).

£240

A very rare publication, issued after Lord Carlisle’s death as a
memorial tribute to him, evidently produced at considerable
expense and a striking display of the design skills of the firm
of Dalziel Brothers, the volume’s chosen printers. Lord Carlisle
had been one of Yorkshire’s major landowners, inheriting from
his father the Castle Howard estate in the north of the county,
and also serving as MP first for the undivided county and then
for the West Riding, and his poem, Lines on Yorkshire, dating
from 1832, the year of the passage of the Great Reform Bill
and the year in which he was first elected as MP for the West
Riding, praises the county’s various attractions and scenery.
The volume is printed on ten leaves of stiff card, with a text
printed in red, black and gold, and with vignette illustrations
that include perspective views of Castle Howard, Harewood
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House, and Wentworth Woodhouse.
Folio. Title leaf (printed in red, black and gold on recto only), leaf
carrying mounted actual photograph of Lord Carlisle (photograph
by Caldesi & Co), (6)ff carrying text of poem (printed in red, black
and gold on rectos only, with vignette illustrations of country
houses and other well-known Yorkshire buildings), together with
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a leaf at the front carrying a presentation inscription from Lady
Caroline Lascelles (Lord Carlisle’s sister) to Rev.Henry Howard,
Dean of Lichfield (Lord Carlisle’s uncle) and a leaf at the end
carrying on its recto, within a printed gold frame, the device of
Dalziel Brothers, engravers & printers (the firm responsible for the
printing and design of the volume).Original cloth, neatly recased,
with a gilt monogram of Lord Carlisle’s initials surrounded by the
motto of the Order of the Garter on the upper cover. Some minor
internal spotting.
43 (Howard,

Carlisle

George), Earl of

Two lectures, on the poetry of Pope,
and on his own travels in America,
by the Right Honourable the Earl
of Carlisle. Delivered to the Leeds
Mechanics’ Institution & Literary
society, December 5th and 6th, 1850.
Leeds, “printed by Edward Baines and
Sons” 1850.

£95

These lectures, printed primarily for local circulation by the
printing firm headed by the future Sir Edward Baines, Liberal
MP for Leeds 1859-74, reflect Lord Carlisle’s love of literature
and his interest in people and travel. His visit to America,
lasting for about a year in 1841-2, took him to twenty-two of
the twenty-six states then comprising the USA (as well as to
Canada and Cuba), and his lecture records that while in the
USA he took the opportunity to meet many of the leading
personalities of the time. As a committed Evangelical Christian
he found himself much more in sympathy with the culture
of the North-Eastern states than with that of the Southern
slave-owning states, and he was not impressed by the city of
Washington DC, except for the opportunity that a month’s stay
there offered of attending the debates of Congress, where he
admired the oratory of the veteran ex-President John Quincy
Adams.
4to. 44pp. Original wrappers. Ink presentation inscription on front
free endpaper from Lord Carlisle to Mrs.Howard (wife of Rev.Henry
Howard, Dean of Lichfield).

44 Jackson,

Bt.

Sir Thomas Graham,

A holiday in Umbria. With an
account of Urbino and the
Cortegiano of Castiglione.
London, John Murray 1917.

£95

An unfamiliar book by the eminent British architect Sir Thomas
Graham Jackson, Bart. (1835-1924), best known for his designs
for the Oxford University Examination Schools and for other
university and college buildings in Oxford. Jackson’s literary
style is agreeable, and his narrative is based on recollections
of his travels in Central Italy in the 1880s, primarily focusing
on the sixteenth-century dukes of Urbino, on their palaces
at Urbino and Gubbio, and on the description of the daily
life of the ducal court provided by Castiglione in his book
Cortegiano. This particular copy is in its original dustwrapper,
an unusual survival for a book of this date by an architect.
4to. xii + 206 + (2)pp, errata slip, 14 plates (of which 2 colour), folding
plan, other text ills, with (4)pp publisher’s adverts. Publisher’s cloth,
gilt, in original printed dustwrapper (the wrapper a little defective
at head and foot of spine, but generally in good condition).

45 Jackson,

T(homas) G(raham)

Dalmatia the Quarnero and Istria
with Cettigne in Montenegro and
the island of Grado.
Oxford, Clarendon Press 1887.

£240

First and only edition of the English architect Sir Thomas
Graham Jackson’s book on Dalmatia, which was the first
comprehensive study in any language of the history and
architecture of the towns and major buildings along the
Adriatic coastline of present-day Croatia. Jackson was wellqualified to appreciate the varied elements in Dalmatian
architecture, particularly its very interesting Romanesque
churches and a surprisingly fine group of early Renaissance
buildings by local architects, and the plates are reproduced
from his own meticulous drawings made during travels by
him in the area in the mid 1880s. Of all Jackson’s books, this is
the one of the most lasting value, and it seems to have been
his own favourite (for the circumstances of its publication see
his Recollections, 1950, p.207).
8vo. 3 vols. xxvi + (2 ) + 418pp, folding map, 15 plates, table after
p.194 ; vii + (1) + 397 + (1)pp, (35) plates numbered 16-50 ; vii + (1)
+ 453 + (5)pp, (15) plates numbered 51-65. Publisher’s green cloth,
gilt, a little bumped at head and foot of spines, but a good, largely
unopened copy.
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45
46 (Jobbins,

artist)

J.R.) (lithographic

Examples of modern architecture,
ecclesiastical and domestic. Sixtyfour views of churches & chapels,
schools, colleges, mansions, town
halls, railway stations, etc. (many
with plans attached). Erected
from the designs of G.G.Scott,
R.A.; G.E.Street; J.P.Seddon;
E.G.Paley; R.J.Withers; J.K.Colling;
E.L.Blackburne; G.F.Bodley;
E.B.Lamb; J.Johnson; E. I’Anson;
and other eminent architects. First
American from the latest English
edition.
Boston, James R.Osgood and Company
1873.

£545
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This book’s American imprint, stemming from the fact that it
is a reissue of the sheets of an earlier British edition, disguises
the fact that it offers a striking display of often unfamiliar
designs by well-known (and some lesser-known) English
architects of the mid 1860s for ecclesiastical and domestic
buildings, all redrawn for publication by the experienced
architectural draughtsman John Richard Jobbins. The first
thirty-eight plates are devoted to church architecture,
including R.J.Withers’s notable design for the Anglican Church
of the Resurrection in Brussels (shown on four double-page
plates), while the rest of the plates illustrate designs for
railway stations, schools and colleges, a number of substantial
private houses, Bromley Town Hall, the New Masonic Hall at
Manchester, model dwellings for artisans in Halifax, the Royal
Dock Hotel in Grimsby, and even Brill’s Baths in Brighton, a
Gothic-style extravaganza designed by (very unexpectedly for
a baths building) George Gilbert Scott.
An incidental feature of interest is that the original English
edition, very rare and almost unfindable, carried an 1870 date
on its title leaf and the imprint of Bradley Thomas Batsford,
the founder of the Batsford firm of architectural publishers
and booksellers, and thus predates J.K.Colling’s 1874 book
on English Medieval Foliage, considered by the Batsford firm
in the 1940s to have been the first book to carry a Batsford
imprint (Bolitho, A Batsford Century, 1943, p.16). The present
American edition, which is in our experience almost as
unfindable as the English edition of 1870, thus offers any
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collector of the Batsford firm’s publications a very acceptable
substitute.
Folio. Printed title leaf (in red and black), leaf with list of plates, (64)
litho plates (some double-page). Publisher’s gilt and blind-stamped
cloth, rather worn and faded, neatly rebacked using original spine.
Text leaves spotted, a little intermittent spotting elsewhere.
47 (Kaufman)

Bie, Oscar

Der Architekt Oskar Kaufmann.
Vorwort von Oscar Bie.
Berlin-Charlottenburg, Ernst Pollak 1928.

£130
48 (Kelsall,

Small 4to. xvi + (2) + 127 +( 1)pp, incl. photo text ills, (5) colour ills
mounted on plates. Publisher’s cloth, in dustwrapper (the wrapper
with a few very minor marginal tears). A good copy.

Charles)

Horae viaticae: the author, Mela
Britannicus. Second edition, with
additions and emendations.
Clifton and Bristol, “printed for the
author; and sold by Strong, Clare Street”
1839.

£350

A handsome monograph on the German architect Oskar
Kaufmann, a specialist in theatre design, with colour drawings
of the interiors of several of his theatre buildings, including
his well-known Berlin Volksbühne theatre of 1913-14. Jaeger
0350.

Charles Kelsall’s own copy of the second, enlarged edition
of his book Horae Viaticae, originally published in 1836 (the
1836 edition ran to 412 numbered pages and the present
edition has 452 numbered pages). Both editions were printed
at Kelsall’s expense in a small number of copies, and neither
edition is easy to find in the book trade today. The present
copy derives from Kelsall’s personal library, bequeathed by
him to Morden College, Blackheath, but sold off by Morden
College in the middle of the twentieth century.
Kelsall (1782-1857), a Cambridge-educated Hellenist with
a lifelong interest in architecture and foreign travel, has had
his contribution to architectural history and theory discussed
at length by David Watkin (in Watkin’s Thomas Hope 17691831 and the Neo-Classical Idea, 1968, pp 70-82). In the first
part of Horae Viaticae he prints the text, or abbreviated text,
of journals kept by him on a journey from St.Petersburg to
Vienna in 1807 and on a tour through Sweden and Norway
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in the summer of 1835. This is followed by “Architectural
Lucubrations” (pp 99-128), and “Portfolio Scraps” (pp 129158, mostly poetry), and then by the second part proper of
Horae Viaticae, in which he offers what Watkin describes
as an “extraordinary and unexpected novelette” describing
the election of a fictional new pope Urban IX, who would
proceed to carry out radical reforms to the administration,
ritual and attitudes of the Catholic church : here Watkin
cited as a parallel F.W.Rolfe’s fictional pope Hadrian VII, but
a much closer parallel now exists in the form of our present
Pope Francis. In the process of carrying through his reforms
Urban IX, naturally enough for a character created by Kelsall,
issues instructions for an architectural and artistic cleansing
of the city of Rome, involving the demolition of unnecessary
churches, alterations to the street system, and the removal of
surplus statues, ornaments, pictures and so on from the city’s
public buildings and major religious establishments.
Watkin does not discuss Kelsall’s “Architectural
Lucubrations”, but these include comments on George IV’s
restoration of Windsor Castle and on a number of recent
buildings and public monuments in London, as well as several
pages devoted to Charles Barry’s design for the New Houses
of Parliament, Kelsall arguing that the new building would
be best placed not on the existing site by the river Thames
but on the site of that “vile heterogeneous fabric”, St.James’s
Palace. Neither edition of Horae Viaticae is held by the British
Architectural Library.
8vo. (4) + pp i-v + (3) + 452pp. Mid nineteenth century cloth. The
author’s own copy, with his ink inscription “Charles Kelsall the
author sub titulo Melae Britannici” on front pastedown endpaper.
Neat oval ownership stamps of Morden College Blackheath (to
which Kelsall bequeathed his personal library) at foot of title leaf
and at foot of last printed page, but not elsewhere. Also recent ink
ownership inscription of Martin Wright, Maidstone, 1958.
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49
49 Kennedy,

John F. (ed)

As I remember Joe.

University Press, Cambridge, Mass.,
“privately printed” 1945.

£2,850

First edition, first issue, with the wings on the title leaf printed
in red (a 1965 reissue, put in hand by Robert F.Kennedy, has
the wings printed in black). A necessary item for any collector
of books relating to the Kennedy family or to US Presidents.
It comprises twenty essays by various contributors on John
F.Kennedy’s elder brother, Lieut.Joseph P.Kennedy, jr (19151944), killed while on service as a Navy pilot towards the end
of the 1939-45 war. These include an affectionate personal
tribute to his elder brother by John F.Kennedy himself (pp 1-5)
and an amusing one by the future Senator Edward Kennedy,
then a thirteen-year old schoolboy (p.59).
The present copy seems to be unusual in not having
a presentation inscription from John F.Kennedy, and we
conjecture that Lord Beaverbrook, the celebrated AngloCanadian newspaper proprietor and Minister of Aircraft
Production in the wartime UK government, was a sufficiently
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important recipient of the book that the book was sent to him
with an accompanying personal letter from Kennedy which
no longer accompanies it. The book was issued in an edition
of 360 copies only, most of which have long since disappeared
into institutional collections.
8vo. xi + (1) + 75 + (1), including photo frontispiece and numerous
photo text ills. Original purple cloth, with black cloth indented title
on upper cover. Lord Beaverbrook’s copy, with his bookplate on
front pastedown endpaper, with neat “Beaverbrook Library”book
label below. Pencil note inside front cover reads “bought from
Hardings bookshop, Great Russell Street, 27/5/75 (they having
acquired it on the dispersal of the Beaverbrook library)”. A little
wear at head of spine and one lower outer corner wrinkled, but a
good copy, without other obvious faults.
50 Knight,

(Henry) Gally

Voyage archéologique fait en
Normandie en 1831, par M.GallyKnight, membre du parlement
Britannique, et publié à Londres
en 1836 ; communiqué à la Société
de Conservation des Monuments,
par M. de Caumont, Directeur de la
Société.
Caen, Imprimerie de A.Hardel 1838.

£195

A French-language translation of Gally Knight’s An
Architectural Tour in Normandy, published in London in
1836. In a preliminary note Arcisse de Caumont (for whom
see items 14, 15), the distinguished French architectural
historian who was himself a formidable authority on the
historic buildings of Normandy, pays tribute to Gally Knight as
a “savant du premier ordre” and indicates that he and Alfred
Campion, the actual translator of Gally Knight’s text, had taken
pains to ensure that the translation should be a faithful one.
The translated text had initially appeared as an article in the
periodical Bulletin Monumental, but the present publication
is the only edition of this text in book form and appears to be
decidedly uncommon. Not in BAL Cat.
8vo. (6) + 153 + (1)pp. Contemporary quarter calf, marbled boards.
A good copy.

51 (Lastri,

Marco)

L’osservatore Fiorentino sugli edifizi
della sua patria. Terza edizione
eseguita sopra quella del 1797,
riordinata e compiuta dall’autore,
coll’aggiunta di varie annotazioni
del Professore Giuseppe del Rosso
R.consultore architetto, ascritto à
piu’ distinte societa’ di scienze, e
belle arti.
Firenze, Gaspero Ricci 1821.

£490

Third, updated and best edition of L’Osservatore Fiorentino,
a compilation by Marco Lastri (1731-1811), a scholarly Roman
Catholic priest, first published in 1776-8 and reissued in an
enlarged eight-volume edition in 1797-9, without his name
being given as its author on either occasion. Lastri’s book,
arranged in separate sections, each dealing with a different
quarter of the city of Florence, provides descriptions of each
of the city’s most notable buildings and public spaces, with
notes on the individuals and historical events associated with
them, and is an indispensable source of information on all
aspects of Florentine life.
By 1821 Lastri had been dead for ten years, and the value of
the present edition lies in the fact that its publisher recruited
Giuseppe del Rosso (1760-1831), Florence’s most prominent
architect in the first quarter of the nineteenth century, to review
Lastri’s text, and what Del Rosso did was to supply numerous
necessary corrections in new footnotes, each marked with an
asterisk. Some of these resulted from the closure of the city’s
religious institutions during the Napoleonic era and their
conversion to other uses, while others stemmed from the fact
that Del Rosso had a better specialist knowledge than Lastri
of aspects of Florence’s past and recent architectural history.
Another useful feature of this edition, again issued without
Lastri’s name on its title leaves, is that it does contain the text
of an eulogy delivered in his memory which records the facts
of Lastri’s career and the breadth of his intellectual interests
(vol.VIII, pp 129-140). Cicognara 4213 (first edition, wrongly
dated there 1766); not in BAL Cat.
8vo. 8 vols bound in 4. (6) + 219 + (5)pp, large engraved folding plan
of Florence, (2) engraved plates; 219 + (3)pp, 2 engraved plates (1
folding); 217 + (3)pp, 2 engraved plates; 239 + (3)pp, 2 engraved
plates; 219 + (1)pp, 2 engraved plates; 206pp, 2 folding engraved
plates; 204pp, 2 engraved plates; 208 + (4)pp, with (2) unnumbered
pp between p.140 and p.141, 2 engraved plates. The set is uniformly
bound in contemporary quarter vellum, marbled boards. Early
nineteenth century ink ownership inscriptions of Antonio Forli
at foot of each title leaf. Signatures 1 (pp 1-16), 4 (pp 49-64), and
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14 (pp 209-19 +(5)) of first volume are printed on an inferior paper
stock, and are consequently browned. A few old stains in upper
and lower blank margins, but generally in good, fresh, unrestored
condition.
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52 Le

Carpentier, Matthieu

Recueil des plans, coupes et
elévations du nouveau hôtel de
ville de Rouen, dans la construction
a été commencée en Mai 1757,
avec les plans d’un accroissement
& autres ouvrages projettées pour
cette ville. Dédié et présentée à
Monseigneur le Maréchal Duc de
Luxembourg.
Paris, Charles-Antoine Jombert 1758.

£1,650

First and only edition of this volume of large dimensions
publishing designs by the architect Antoine-Matthieu Le
Carpentier (1709-1773) for a new Hôtel de Ville (town hall)
for the city of Rouen and for the city’s urban redevelopment,
involving the laying out of two new public squares, the Place
Royale and the Place de Luxembourg, on either side of the
Hôtel de Ville, improvements to the street system, and an
extension of the the city’s built-up area to the west which
would include a public green space and tree-lined avenue
leading to the Hôtel de Dieu (city hospital). Le Carpentier’s
proposals are described in the volume’s text and are illustrated
on the handsome accompanying plates.
Le Carpentier’s designs for the Hôtel de Ville, shown here
in front and rear elevation, ground plan and section, had
been approved both by Louis XV personally and by an Order
of Council in 1757, and construction of the foundations for
the new building was already under way by the time that
the present volume was published, but both the French
government and the local municipality lost enthusiasm for the
project in the years that followed, and the intended building
never materialised. Le Carpentier had however one of the
most significant architectural practices of the time, designing a
succession of major country houses and Parisian town houses
for the French aristocracy, and the present volume is a useful
reminder of his architectural skills and of his unrewarded
ambitions as an urban planner (there is a full and appreciative
account of his architectural career by Michel Gallet in his Les
Architectes Parisiens du XVIIIe siècle, Paris, 1995, pp 296-301).
It should be noted that the dedicatee of the volume, Charles
François Frédéric de Montmorency, Duc de Luxembourg
(1702-64), in whose honour Le Carpentier was intending to
name of one of his intended new squares and who had been
Le Carpentier’s earliest private architectural client, was also a
patron of the philosopher Jean-Jacques Rousseau.
There was a copy of this book in the former Berlin collection
(Berlin Cat 2514), but it is not held in the British Architectural
Library and there was no copy of it in the Fowler or Millard
collections.
Large folio. (6) + pp 5-9 + (1)pp, 6 engraved plates (of which plates
1-3 are double-page engraved plans, the first larger and folding,
plates 4. and 5 are perspective elevations, and plate 6 is a section).
Contemporary blue paper wrappers. A good, unrestored copy as
issued.

53 Lethaby,

W.R.

Old St.Paul’s. (Set of ten articles,
numbered I-X, from the periodical
The Builder).
(London), 4 April 1930 - 26 December
1930.

£150

A complete set of a series of articles written for the periodical
The Builder by the architect and architectural historian
W.R.Lethaby on Old St.Paul’s, the cathedral destroyed in
the Great Fire of London in 1666. Lethaby endeavours to
reconstruct from early published sources and from other
evidence the architectural appearance of the cathedral and
the character of its pre-Fire monuments and furnishings.
This is Lethaby’s own set of these articles, and two inserted
autograph letters from Lethaby’s sister-in-law indicate that she
offered the present volume to St.Paul’s Cathedral Library after
Lethaby’s death, but it appears that for whatever reason it was
never incorporated into the library (as Joseph Wisdom, the
current St.Paul’s Cathedral Librarian, has kindly confirmed to
us). It seems doubtful to us that any other sets of the articles
concerned survive bound together in this convenient form.
Folio. 10 articles from The Builder, each comprising 2 or 3 closely
printed folio-size pages, with text ills. The third page in each 3-page
article is mounted on a sheet of blank paper of similar dimensions.
The articles are prefaced by a blank leaf on which is mounted
a manuscript title, “The Old Cathedral of London”, written in
ink in a shaky hand (Lethaby’s ?), together with Lethaby’s name
and address, again written in ink. The volume, which is bound
in quarter calf, marbled boards (a binding of the 1950s ?), also
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includes, pasted to a blank preliminary leaf, two autograph letters,
signed, from Lethaby’s American-born sister-in-law Grace Ashton
Crosby, 27 August 1933 and 3 September 1933, in which she offers
the set of articles to St.Paul’s Cathedral for its library.
54 (Lichfield

Cathedral)

(Album of original photographs
of Lichfield Cathedral and of its
Cathedral dignitaries).
(No dates, but album put together in late
1860s).

£390

The present album, seemingly put together as a memorial
to Rev.Henry Howard (1795-1868), Dean of Lichfield from
1833 to his death in 1868 (for Howard see ODNB), includes
an extensive series of photographs of Lichfield Cathedral,
principally focused on its interior and on the various mid
nineteenth century internal fittings designed for the cathedral
during Howard’s tenure of the Deanery. These include the
cathedral’s very handsome ironwork choir screen, designed
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as a collaborative effort by the architect George Gilbert Scott,
at that time in charge of the cathedral’s restoration, and the
metalworker Francis Skidmore. The fact that the accompanying
photographs of Cathedral dignitaries include a photograph
of George Augustus Selwyn, installed as Bishop of Lichfield
in January 1868 having previously been the first Bishop of
New Zealand, indicates that the album was put together no
earlier than 1868, although the differing dimensions of the
photographs point to the fact that they were taken over a
period of time and most were probably taken at an earlier date
in the 1860s.
We offer together with this album, from the same source,
a small group of sketches for window tracery and church
furnishings, together with the sculptor James Forsyth’s receipt
for £50 towards the cost of the Lichfield Cathedral font, a
contemporary drawing of “altar chairs executed by Forsyth
for Donington Church” (in 1860), a list of the stained glass
manufacturers and sculptors who had done work in Lichfield
Cathedral and in related parish churches in the middle years
of the nineteenth century, and other related items. These are
preserved in a contemporary leather wallet.
We also offer, again from the same source, a group of
twenty original photographs, one dated 1865 on its back
and all obviously of similar date, offering exterior views
of the church at Donington, Shropshire, and images of its
immediate surroundings. Henry Howard was Rector of
Donington simultaneously with being Dean of Lichfield, and
we conclude that most of the non-church images were taken
in the garden of the Rectory or in nearby woodland. One of
these images shows an elderly gentleman with a large garden
rake, who we conclude from his dress to be the Dean himself.
These photos came to us loose and we have inserted them
in a modern folder from which they can readily be removed.
For those unaware of West Midlands geography, Donington
happens to be the Shropshire parish which is the home of RAF
Cosford.
Oblong 8vo. Album, bound in full contemporary gilt panelled
vellum, gilt spine. The volume contains 39 original photographs
of Lichfield Cathedral, its interior, and its then recently erected
screen, font, pulpit and sculptured monuments, together with
16 photographs of other buildings in Lichfield and its vicinity,
including the house known as “Dr.Johnson’s Birthplace” and
local parish churches. The volume also contains 9 photographs of
Cathedral dignitaries, a photograph of a portrait of Dr Johnson, 14
amateur drawings of window tracery and of sculptural detail, and
a few related nineteenth-century engravings. The largest of the
photos measure 105 x 145mm, while the majority measure approx
80 x 60mm or a little smaller. The majority of the photographs of
Donington church and of its surroundings, referred to above,
measure approx 140 x 175mm, although some are smaller.
55 (Locko

Park) Richter, Jean Paul

Catalogue of pictures at Locko Park.
London, Bemrose & Sons Limited (1901).

£250

Scarce catalogue of the splendid but little-known collection
of paintings at Locko Park, Derbyshire, largely put together
on travels in Italy between 1840 and 1865 by William DruryLowe (1802-1877), the then owner of the Locko Park estate,
and as a result unusually strong in works by artists of the early
Italian renaissance. The twentieth century saw a number of
disposals from the collection, both by private treaty and in
the sale room, and the present catalogue is the only good
published record of the collection as a whole. The catalogue’s
author, Jean Paul Richter, was an experienced art historian
with a specialist knowledge of the artistic and literary works
of Leonardo da Vinci, and the catalogue is carefully compiled,
offering measurements and verbal descriptions of the 284
items listed, together with comments and suggestions relating
to the attribution of the paintings to individual artists.
4to. (6) + 107 + (1)pp, errata slip, (12) photo plates including portrait
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frontispiece. Original printed boards, cloth spine (the spine a
little rubbed). Twentieth century book label of (Sir) Theodore
Brinckman, (Bart.). An unopened copy in fresh condition.
56 (Lord

Overstone)

(Three autograph letters, signed,
written by Samuel Jones Loyd, 1st
Baron Overstone, to his brotherin-law Rev. Henry Howard, Dean of
Lichfield ; with a further autograph
letter, signed, written by Overstone
to the Dean’s widow shortly after
the Dean’s death)
Letters are dated 6 February 1850, 26
January 1856, 27 January 1856 and 15
October 1868.

£140

Of the group of four letters offered here, the most significant
one is the letter of 6 February 1850, in which Jones Loyd (17961883), the ablest London banker of his generation, explains at
some length to his brother-in-law, the Dean of Lichfield, that
the then recent offer of a peerage to him by Lord John Russell
“was unsolicited unexpected and certainly not desired by
me” but that “it now remains for me to endeavour faithfully to
discharge the duties of my new position”, although “you must
not expect me to see me taking part in the public debates of
the House or endeavouring to assume a prominent role in
political life”. In the letter of 26 January 1856 Lord Overstone,
as he had then become, writes to the Dean to tell him that
in view of the fact that he had learned that the Dean had
been “a heavy sufferer by the recent failure of the Lichfield
Bank, to an extent not much short of a thousand pounds”, he,
Lord Overstone, was sending him as a gift a bank draft “for
the immediate convenience of your family”, and, in a second
letter, written the following day, stresses to the Dean that
he must accept the bank draft, as “the thing is done and it
cannot be altered”. The final letter is a letter of condolence
on the Dean’s death, written by Lord Overstone in a slightly
shaky handwriting reflecting his failing sight (although he was
to live for another fifteen years and was to leave a personal
estate proved at £2,118,803 17s 5d as of 31 December 1883,
independently of landed property worth in excess of another
£3,000,000 - huge amounts by the standards of the time and
vast sums if converted into their 21st century equivalents).
Four autograph letters signed, written in ink, folded as sent, and
respectively of 4pp; 3pp; 2pp; and 4pp.

57 Lucas,

Charles

L’architecture en Portugal. Melanges
historiques et archéologiques.
Paris, Ernest Thorin 1870.

£185

A scarce little book which provides a summary account of
architecture in Portugal from prehistoric times onwards,
concentrating for the most part on such well-known
buildings as Batalha, Belem and the royal palace at Mafra,
but including four useful pages devoted to the architectural
work of the author’s friend and contemporary, the architect
Juan Possidonio Narciso da Silva, responsible for additions
and embellishments to several of the palaces belonging to
the Portuguese royal family. The book’s author, Charles Lucas
(1838-1905), was himself a practising architect in Paris. It is not
very often that we have had through our hands a copy of a
book which is, as here, no.1 of a limited edition.
8vo. 58 + (2)pp. Contemporary quarter calf, marbled boards
(binding by Stroobants), original printed wrappers bound in. No.1
of 25 numbered copies on “papier de fil.” (there were also 200
unnumbered copies on ordinary paper, and 5 numbered copies on
“vélin”).

58 Lusson,

A(drien) L(ouis)

Souvenirs d’un voyage à Munich
ou description des principaux
monuments de la ville nouvelle.
Paris, “A-T.Breton, imprimeur,Rue
Montmartre, 131”, 1843.

£285

First and only edition of this enthusiastic description of the
churches, palaces and other public buildings erected in
Munich during the first forty years of the nineteenth century
as a result of the energetic patronage of architecture and the
fine arts by King Ludwig I of Bavaria. The book’s author, the
Parisian architect Adrien-Louis Lusson (1788-1864), had been a
pupil of Charles Percier, the dominant official French architect
during the Napoleonic period, and he takes a particularly
positive view of the new royal palaces, the Glyptothek, the
Pinakothek and other major new buildings in the city, most
of them designed in neo-classical styles either by Klenze
or by Gärtner, and many of them also featuring frescoes by
the fashionable Bavarian court artist Peter Cornelius. As a
description of a city’s new buildings seen through the eyes of
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a visiting architect from a foreign country, Lusson’s book has
few contemporary parallels, and what adds to the merit of this
particular copy is that it carries a presentation inscription from
Lusson to “M.Fontaine”, evidently the famous architect (and
Percier’s close collaborator) Pierre-François-Léonard Fontaine
(1762-1853).
8vo. (8) + 111 + (3)pp. Contemporary boards, calf spine, gilt
(presumably the book’s original binding). Ink inscription “offert
par l’auteur à Mr Fontaine”, with Lusson’s signature beneath, on
preliminary blank leaf.
59 (Maison

Mimaut)

de Mademoiselle

La maison de Mademoiselle
Mimaut. 107 Rue de Longchamp à
Paris.
(Paris), 1910

£885
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A remarkably evocative photographic record of the handsome
and well-furnished house at 107 Rue de Longchamp, Paris (now
demolished), which had been the home of Mademoiselle
Louise Mathilde Julie Mimaut (1843-1910). Mlle. Mimaut,
daughter, grand-daughter and sister of members of the
French diplomatic service, had had the benefit of a substantial
private income, partly as a result of her father’s marriage to
Mina Lutteroth, daughter of a wealthy businessman from
Hamburg in Germany, and, as the present album shows, she
had been able to put together an extensive and carefully
selected collection of ceramics, distributed throughout each
of the principal rooms of her house. Each of these rooms
was also very elegantly furnished, with antique cabinet
furniture, mirrors, clocks, paintings and engravings, and what
is very satisfactory about the album is that it aims to provide
comprehensive images of the rooms in which Mlle.Mimaut
had lived and entertained (entrance hall, salon, dining room,
“salon bleu”, library, bedroom, and “cabinet de toilette”), even
providing photographic views taken from different angles in
order to show the entirety of the larger rooms.
These fine photogravure illustrations, almost unique
as a consciously commissioned record of the home of a
wealthy Parisian lady of the later nineteenth century and
early twentieth century, owe their existence to the fact
when Mlle. Mimaut died, on 13 April 1910, she bequeathed
her house in the Rue de Longchamp not to her surviving

brother but to a close personal friend, Mme Henri Morane
(née Carré-Kerrisouet), who as a token of gratitude employed
a professional Parisian photographer to provide the present
illustrated record of the house and of its contents as it had
been during Mlle.Mimaut’s lifetime. The photographs must
clearly have been taken within a very few months after Mlle.
Mimaut’s death, for the rooms still contain her collection of
ceramics (and of Bohemian and Austrian glass), bequeathed
by her to the then newly-founded Musée des Arts Décoratifs
in Paris, but not accessioned by that museum until 1911.
The intention was that sets of the resulting photogravure
plates, bound up with a title leaf in uniform quarter vellum
bindings, lettered in gilt on their upper cover with the
accompanying date 1910, should be distributed as gifts to Mlle.
Mimaut’s surviving friends. It is not known how many sets
were in fact produced and distributed, but the number cannot
have been at all large. There is a copy in the Bibliothèque
Nationale, Paris, but it does not look as if copies are held in
any of the more obvious institutional libraries outside France.
The circumstances of the production of the album are
explained in a letter dated 3 April 1992 from one of Mme Henri
Morane’s grandchildren, of which a photocopy is loosely
inserted inside the present copy.
Large oblong folio. Title leaf, (30) oblong photogravure plates (each
measuring approx 250 x 320mm). Contemporary quarter vellum,
gilt, cloth sides. Traces of an old light stain at upper blank margin
of title leaf and of first ten plates, extending a little into the upper
left-hand corner of the plate-marked area of these plates but not
affecting any of the actual images. A smaller upright photogravure
plate with an image of Mademoiselle Mimaut herself, 235 x 150mm,
is loosely inserted and is more severely affected by a similar old
stain.
60 Mancini,

Pompeo; (Stella,
Jacques) (artist), Polanzani,
Felice (engraver); Frezza,
Giovanni Girolamo (engraver)

Illustrazione dell’Arco di Augusto in
Fano ... con un lettera archeologica
del Signor Bartolomeo Borghesi al
Signor Marchese Antaldo Antaldi;
Vita della Gran Madre di Dio incisa
in XXII rami da Felice Polanzani su li
disegni originali del celebre pittore
Nicolò Pussino; Picturae Francisci
Albani in Aede Verospia.
Pesaro, Tipografia di Annesio Nobili
1826; Roma, Venanzio Monaldini 1783;
Roma, 1704.

£1,950

Of the three scarce and intriguing works bound together in
this large folio volume, the most important in art historical
terms, and visually the most pleasing, is the suite of engravings
by Felice Polanzani of events in the life of the Virgin Mary,
claimed on the accompanying engraved title leaf to be from
drawings by the famous 17th century French artist Nicholas
Poussin, but in fact, as demonstrated by the late Anthony
Blunt, reproducing a set of drawings prepared by Poussin’s
fellow artist and close friend Jacques Stella (1598-1657) (see
for this Anthony Blunt, ‘Jacques Stella, the de Masso family
and falsifications of Poussin’, Burlington Magazine 116, 1974,
744-51).
What had happened was that these drawings by Stella
had been inherited on Stella’s death by his niece Claudine
Bouzonnet-Stella, and that on her death forty years later
they had passed, again by inheritance, to a cousin, Michel de
Masso. By the middle of the eighteenth century the drawings
had found their way to Rome, by when their real authorship
had been either forgotten or deliberately concealed, and a
Rome-based engraver, Felice Polanzani, was commissioned in
1756 to engrave them for publication, recording Poussin as the
artist at the foot of each plate as well as on the accompanying
engraved title leaf. Examples of this initial 1756 issue of the
engravings are, for whatever reason, rather uncommon, and
most sets acquired by institutions or by later eighteenthcentury art collectors are of the present reissue, dating from
1783 and marketed by the well-known Roman publisher
and publisher Venanzio Monaldini (Count Cicognara’s copy
(Cicognara 2089) was of this reissue, although incorrectly
dated in the Cicognara catalogue to 1683).
Although Jacques Stella has never been as famous as
Poussin, he was nonetheless a well-esteemed artist, working
in a similar classicising style to that employed by Poussin, and
enjoyed patronage both from Louis XIII of France and from
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Louis’s principal minister, Cardinal Richelieu, and the present
suite of engravings, all here in very good, dark impressions,
display his talents for composition and for striking visual
effects. For the record, the original set of drawings by Stella
on which the engravings are based did not remain in Rome,
but was acquired in the 1770s by a wealthy English tourist,
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60(ii)

Thomas Talbot (1747-1806), of Margam Castle, Glamorgan, and
remained together in the possession of Talbot’s descendants
until dispersed in a Christie’s sale in 1986.
The opening item in the volume, a publication of
unexpectedly large dimensions (430mm x 320mm) devoted
to the Arco di Augusto at Fano, was entirely unfamiliar to the
present cataloguer at the time that the volume passed into our
firm’s possession, and although there turn out to be copies of
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this title in the British Library, in the Getty Research Institute
Library, and doubtless in other institutional collections as
well, the title is not held in the British Architectural Library
and is certainly very uncommon in the book trade. For the
benefit of those who may wonder why there was an Arch of
Augustus at Fano, and why a publication on it of the present
substantial physical dimensions should have been published,
it is convenient to explain that the Via Flaminia, the principal
highway connecting Rome with the north of Italy, originally
constructed in 220 BC, crossed the Apennine mountains to
reach Italy’s Adriatic coast at the town of Fanum Fortunae
(Fano), at which it turned to follow the coast from there to
Ravenna and North-Eastern Italy more generally. Fano was
thus a key hub in the ancient Roman road system, and was
to remain so as long as the Western Roman Empire lasted,
and this explains both the erection of this arch in the reign
of the Emperor Augustus and the arch’s continuing cultural
significance for Fano’s residents right down to modern times.
The author of the present publication, Pompeo Mancini, a
civil engineer in the service of the administration of the Papal
States, offers an accurate illustrated record of the arch as it
existed in the 1820s, together with a conjectural reconstruction
of the arch as completed by the addition of an upper storey
(now destroyed) in the reign of the Emperor Constantine.
Mancini also appends the text of a letter composed by the
scholarly antiquary Bartolomeo Borghesi in which Borghesi
offers a well-researched explanation of the three inscriptions
placed on the arch during the Roman imperial period.
The final item in the volume, a rare suite of engravings by
G.G.Frezza of the ceiling paintings in fresco by the painter
Francesco Albani (1578-1660) in the first floor gallery of the
Palazzo Verospi in Rome, contains only fourteen out of a total
of seventeen engravings (as indeed did the former Berlin copy
of this suite, Berlin Cat 4089), but it is appropriate to record
that it does contain all the engravings of fresco paintings by
Francesco Albani himself, the three missing plates being three
(out of four) engraved images of further fresco paintings
on the walls of the Palazzo Verospi by another artist, Sisto
Badalocchio (1585-c.1647). Confirmatory evidence that the
fourteen plates of this suite bound in the volume today are
all that have ever been present in the volume is provided
by the description of this item in the 1863 Hendersyde
Park library catalogue (see below). The engravings that are
present comprise an engraved pictorial title leaf, one of the
engravings of a wall painting by Badalocchio, ten plates with
powerful images of classical deities, painted by Albani within
the spandrels supporting the ceiling, a larger plate of oblong
dimensions illustrating the central panel of the ceiling, and a
similarly large plate illustrating the ceiling design as a whole.
The present volume derives from the library of John Waldie
(1781-1865), of Hendersyde Park, Kelso, Roxburghshire,
Scotland, and features as book no.488 in the Fine Arts section
of the first volume (all published ?) of Waldie’s catalogue
of his library, printed for private circulation in 1863. Waldie
was a lifelong bachelor, addicted to the collecting of books,
paintings, and antiquities, obsessive about the theatre, and
very keen on foreign travel, and his memory is preserved
today by volumes such as ours and by a long series of his
personal journals, now held at UCLA.
Large folio. 3 works in 1. (Mancini) 28 + (2)pp, 7 engraved plates
(of which 1 is double-page); (Polanzani) Engraved title leaf, 22
engraved plates; (Frezza) (14) engraved plates (of which 2 are
larger and folding). Two further leaves each carry two engraved
views of landscapes in Switzerland (from Zurlauben, Tableaux
de la Suisse, 1780-6). Early nineteenth century quarter morocco,
marbled boards. Engraved armorial bookplate of John Waldie
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(1781-1865), of Hendersyde Park, Kelso, Roxburghshire, with
additional Hendersyde Park library book label (”Fine Arts no.488”).
The publication by Mancini is somewhat browned, but this is
simply due to the nature of the paper stock on which it is printed.
The engravings by Polanzani, by contrast, are fresh, clean and well
printed on thick paper. The first ten of the engravings by Frezza are
also good impressions on thick paper, but the final two engravings
of deities, representing Hesperus and Lucifer, are printed on a
thinner paper, as is the case with the two large folding engravings
that follow.
61 Marangoni,

Giovanni

Delle memorie sacre, e profane
dell’anfiteatro Flavio di Roma
volgarmente detto il Colosseo
dissertazione.
Roma, Niccolò e Marco Pagliarini 1746.

£385

A thorough and accurate study of the history of the Colosseum
from the earliest times, including all the various schemes for
its rebuilding or restoration considered by successive Popes.
Pages at the end reproduce relevant inscriptions discovered as
recently as 1745-6, and the book is still well worth consulting
today, as are all books by this erudite author. Cicognara 3774;
Olschki, Choix 17488; not in BAL Cat.
4to. xvi + 88pp, woodcut ills on title leaf and as headpiece to p.1
and tailpiece to p. 75. Early twentieth century quarter cloth, marbled
boards, with original eighteenth-century marbled wrappers bound
in. Twentieth century pictorial bookplate of Centro Italiano di Studi
Americani. Some light spotting, mostly on blank outer margins.

62 (Marquand,

Charles)

Remarks on the different
constructions of bridges, and
improvements to secure their
foundations on the different soils
where they are intended to be built.
Which hitherto seems to have been
a thing not sufficiently consider’d.
London, the author 1749.

£975

A notably rare quarto pamphlet by Charles Marquand, a civil
engineer, in which Marquand sets out his ideas for repairing
the infamous “sinking pier” of Westminster Bridge, then
endangering the completion of Westminster Bridge to the
designs of the Swiss-born engineer Charles Labelye. Although
Marquand seems to have been a native of Guernsey, the
pamphlet is dated as from “Horse-Ferry, Westminster” 5 May
1749, and he refers in passing to ‘the bridges at Brentford and
Chertsey, &.” as evidence for his professional expertise (Colvin
notes his employment at Brentford but not his employment at
Chertsey), He also records that he had had been sent to Paris
to consult leading French experts on laying the foundations
of piers, and it is clear from the pamphlet as a whole that he
possessed a good deal of practical knowledge about bridge
building, although his ideas were subsequently ridiculed by
Batty Langley. This is the only copy of this pamphlet that we
have ourselves handled, and we are not ourselves aware of
any other copy that has appeared in the book trade during the
last thirty years. BAL Cat 2053.
4to. 15 + (1)pp, 4 folding engraved plates. Quarter calf. Lightly
cleaned, with repairs for minor marginal tears.

63 Masetti,

Pio-Tommaso

Memorie istoriche della chiesa di
S.Maria sopra Minerva e de’ suoi
moderni restauri ... aggiuntevi
alcune notizie sul corpo di
S.Caterina da Siena e sulle varie sue
traslazioni.
Roma, Tipografia di Bernardo Morini
1855.

£135

A slim but scholarly monograph on the church of Sta.
Maria sopra Minerva in Rome, built towards the end of the
thirteenth century, expanded in the fourteenth century, and
the only remaining mediaeval church in Rome wholly built
in the Gothic style of architecture. What is most interesting
about this publication for present-day architectural historians
is its description of the restoration of the church carried out
between 1848 and 1855 under the supervision of Fra Girolamo
Bianchedi, who was both an architect and a member of the
Order of Friars Preacher (Dominicans), and who decided to
sweep away, in an act which we would today regard as one
of inexcusable vandalism, alterations made to the interior
around 1600 by the great Roman architect Carlo Maderno. A
scarce publication, not listed in Schudt or in Olschki, Choix.
8vo. xii + 73 + (1)pp, 2 folding engraved plates (of which one is a
ground plan). Original printed wrappers, neatly rebacked.
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64 Mensaert,

G.P.

Le peintre amateur et curieux, ou
description générale des tableaux
des plus habiles maîtres, qui sont
l’ornement des eglises, couvents,
abbayes, prieuré & cabinets
particuliers dans l’étendue des
Pays-Bas Autrichiens. Première
partie, contenant le Brabant et la
Seigneurie de Malines (Second
partie, contenant la Flandre, le
Hainaut, Namur. &.).
Bruxelles, P. de Bast 1763 (both volumes).

£240
65 Middleton,

Sir Arthur E., Bart.

An account of Belsay Castle in the
county of Northumberland.

Newcastle-upon-Tyne, Mawson Swan
and Morgan Limited, 1910 (”printed for
private circulation”).

£130
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Only edition of this excellent book by the Flemish artist
Guillaume Pierre Mensaert (1711- after 1777), providing
a reliable guide to the paintings and sculptures in every
principal religious building in the Austrian Netherlands
(present-day Belgium), together with information on similar
works of art held in private collections. The first volume is
devoted to works of art in Brussels, Malines, Antwerp and
Louvain, while the second volume lists items in Ghent, Bruges,
Namur and in other neighbouring towns. The second volume
also contains a dialogue between a personification of painting
and a student (pp 95-119), and an address by the author to his
readers (pp 121-144), in which he comments intelligently on a
number of specific Old Master paintings.
8vo. 2 vols in 1. Engraved frontispiece, (6) + 283 + (1)pp; (2) + 144
+ (8)pp. Contemporary mottled calf, gilt spine. No ownership
inscription or bookplate, but from the library of Michael Jaffé
(1923-1997), Director of the Fitzwilliam Museum and authority on
the painter Rubens.

A handsomely illustrated description by its owner of his
ancestral castle, an impressive fifteenth-century fortified
tower in Northumberland. His grandfather, Sir Charles
Monck, Bart., had moved out of the castle into a nearby new
country house, Belsay Hall, built to his own designs from
1807 onwards in a Greek Revival style, and had reduced
the castle to the status of being an eye-catching ruin in the
new house’s landscaped park. By the end of the nineteenth
century authentic mediaeval castellated architecture was back
in favour, and the present scarce volume, printed in a small

number of copies for private circulation, records the castle as
carefully restored for Sir Arthur Middleton in 1897.
4to. 39 + (1)pp, photogravure frontispiece, (4) photogravure plates,
2 photolitho plates (of which 1 is partly coloured), and woodcut
text ills, (6) + (4) + (4) unnumbered pp carrying ground plans,
sections and diagrams, also a printed errata slip. Original cloth,
top edge gilt. Printed compliments slip from the author loosely
inserted. Early twentieth century pictorial bookplate of Lily Dent (a
member of the Dent family from nearby Shortflatt Tower).
66 Mitchell,

Joseph

Practical suggestions for relieving
the over-crowded thoroughfares
of London ; securing improved
means of locomotion ; diverting
the sewage from the Thames, and
appropriating it to agricultural
use ; with estimate of cost and
probable revenue ; also map, plans,
and views. In a letter addressed
to Sir Benjamin Hall, Bart., Chief
Commissioner to the Board of
Works.
London, Edward Stanford 1857.

£1,200

First edition, dated issue (another issue is undated), of a rare
publication which offers what is perhaps the most ambitious
of all mid nineteenth century projects for the redevelopment
of central London. The author proposes the construction
of “one magnificent street” which would run “in almost a
straight line” from Kensington Gardens to London’s East End,
offering “one immense vista , four miles in length, in a direct
line from West to East, unequalled by any city in the world
for magnificence. which would clear away a large mass of
low and wretched buildings towards the East end of the
line, now of comparatively little value, and the nurseries of
disease and crime”. Parallel to this would run a railway line,
wholly or partially sunk from view, starting at the Kensington
Gardens Gate on Bayswater Road and ending in Shoreditch,
with four intermediate stations, while another line would run
from Lincoln’s Inn Fields to Waterloo Station, carried across
Waterloo Bridge in an iron superstructure above the existing
roadway. An incidental feature of the plan is that a new palace
would be built in Kensington Gardens, partly as “a more airy
and suitable residence for our beloved Queen”, and partly to
provide “a new repository for the national collections of works
of art”. A large and very attractive folding plate illustrates “the
Grand Drive through Hyde Park and Kensington Gardens to
the proposed Palace of the Fine Arts at Kensington”. Other
attractive plates show the sunk railway line passing through
Hyde Park and the overhead railway line crossing Waterloo
Bridge.
All this rather evokes megalomaniac city planning schemes
by twentieth century dictators, but the author, to do him
justice, was an experienced civil engineer, trained under

66

47

Thomas Telford and familiar with the construction of roads
and railways, and the third ingredient of his project was the
construction of a new main sewer, to run across the middle of
central London directly underneath the intended new railway
line, which “would ... intercept the the whole of the sewage of
London north of this line” and lead it by gravitation to the east
bank of the river Lea. It is not known what view the authorities
took of these proposals, but one has to admire the chutzpah
of the author, who signs off at the end of his text as “your most
obedient servant, Joseph Mitchell”, Inverness, 4th February,
1857.
8vo. 26pp, 4 tinted litho plates (2 folding), 1 large folding map.
Publisher’s gilt-and blind-stamped cloth. Ink presentation
inscription from author to William Paterson (the author’s business
partner), at top of title leaf.
67 Morcelli,

(Stefano), Fea
(Carlo), and Visconti, (Ennio
Quirino)

La Villa Albani ora Torlonia descritta.
Roma, Salviucci 1869.

£195

The Villa Albani, built in Rome’s Via Salaria for Cardinal
Alessandro Albani in the mid eighteenth century to house
his superb collection of classical sculpture and carved
inscriptions unearthed from sites in Rome and its vicinity,
had been the subject of a guide book published in 1785 with
a text by Stefano Morcelli, updated in 1803 by the Roman
antiquary Carlo Fea. No further edition of the guide book was
published until the present one, evidently commissioned by
Prince Alessandro Torlonia (1800-1886), of the Roman banking
family, who in 1867 had purchased the Villa Albani (henceforth
the Villa Albani-Torlonia), complete with its contents. Despite
the authorial names on the title leaf, which include the added
name of Ennio Quirino Visconti (who had died as far back
as 1818), the revision of the guide book as Fea had left it was
carried out by a new anonymous individual, who seems to
have done an efficient job in updating the list of the sculptures
and supplying references to descriptions of them in other
publications. The particular merit of this version of the guide
book is that it lists (pp 317-331) the collection of Old Master
paintings housed in the villa, not described in the editions of
1785 and 1803.
The guide book is printed on a cheaper paper than that
used for the earlier edition, but it is nonetheless a very useful
record of the collections in the Villa Albani after they had
passed into Torlonia possession. The present copy is a better
one than that listed in our catalogue 72, item 83. Olschki,
Choix 17621.
8vo. xv (including preliminary blank leaf) + (1) + 355 + (1)pp, errata
slip. Mid twentieth century quarter calf, marbled boards, slightly
rubbed, original front printed wrapper bound in. A good, fresh
copy internally.

68 Moretti,

Bruno

Ospedali. Note preliminari
all’impostazione di un progetto di
ospedale a cura di Franco Moretti.
Prefazione de Senatore Prof.Luigi
Devoto. 91 esempi illustrati in 292
tavole con 300 piante e disegni.

First edition of this substantial volume illustrating recent
architectural designs for hospitals and sanatoriums by
distinguished architects in Europe and in the United States,
including James Gamble Rogers, Richard Döcker, Ernst
Kopp, Otto Bartning, Richard Neutra, Alvar Aalto, Bohuslav
Fuchs and Clemens Holzmeister. Franco Moretti (Bruno
Moretti’s brother ?) contributes a well-organised introduction
explaining the design requirements for hospital buildings.

Milano, Ulrico Hoepli (1935).

4to. xlvii + (1) + 296pp, many photo ills and plans. Publisher’s cloth.

£160
69 Morolli,

Gabriele (and others)

Il gigante degli Orti Oricellari.
Roma, Editalia 1993.

£45

A well-illustrated study, focused on the giant statue of
Polyphemus by the sculptor Antonio Novelli, erected in 1650
in the historic Orti Oricellari gardens in the centre of Florence,
but also discussing the wider history of the gardens and of the
associated Palazzo, long owned by the Stiozzi-Ridolfi family.
Folio. 207 + (1)pp, many photo text ills and diagrams. Publisher’s
cloth, in dustwrapper. A good copy.

48

68
70 (Morris)

Sparling, H.Halliday

The Kelmscott Press and William
Morris master-craftsman.
London, Macmillan and Company
Limited 1924.

£125

An informative history of William Morris’s Kelmscott Press,
written by Henry Halliday Sparling (1860-1924), who as a
former Kelmscott Press employee and as the ex-husband of
William Morris’s daughter, May Morris, knew about Morris
and the Kelmscott Press from close personal experience. It
reprints the bibliographical listing of the Kelmscott Press’s
publications prepared in 1899 by Sydney Cockerell. A
postscript records Sparling’s death shortly before the book’s
publication.
8vo. ix + (1) + 126 + (2)pp, phogravure portrait frontispiece, 15 photo
plates. Publisher’s boards, cloth spine. Untrimmed at outer edge
and lower edge as issued. Pencil ownership inscription of J.Pollitt.
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71 Müller,

Albin

Architektur und Raumkunst.
Ausgeführte Arbeiten nach
Entwürfen von Professor
Albin Müller, Mitglied der
Künstlerkolonie Darmstadt.
Leipzig, Baumgärtner’s Buchhandlung
(1909).

£1,950

A very handsome, and very rare, volume produced as a
record of the pavilion building designed by the architect and
interior designer Albin Müller (1871-1941) as the principal
architectural structure at an exhibition held at Darmstadt,
Germany, in 1908. Albin Müller had then recently succeeded
Josef Olbrich as the leading figure in the artistic colony at
Darmstadt assembled under the patronage of Ernst Ludwig,
Grand Duke of Hesse-Darmstadt, and the present volume
offers superb photographic images both of the exterior of
the pavilion and of every significant detail of its interiors
and furnishing, all designed by Albin Müller himself in an
Art Nouveau-influenced style analogous to that developed
by Olbrich. Albin Müller’s skills in the design of furnishings
stemmed from the fact that unlike other contemporary
architects he had been trained as a carpenter and joiner in
his father’s business, and the volume showcases an extensive
selection of his very carefully executed custom-built items
of furniture. The photo illustrations are particularly well
reproduced and are printed on a thick paper which shows
them off to considerable advantage.
Large folio. (5)ff, 100 photo plates. Preserved in publisher’s half
cloth portfolio, very neatly rebacked (an old circular stain on
portfolio’s lower cover). Text and plates in good, clean condition.

72 Muthesius,

Hermann

Die neuere kirchliche Baukunst in
England. Entwicklung, Bedingungen
und Grundzüge des Kirchenbaues
der Englischen Staatskirche und der
Secten.
Berlin, Wilhelm Ernst & Sohn 1901.

£490
50

Muthesius’s book on English church architecture in the last
thirty years of the nineteenth century is the best contemporary
study of the subject in any language. It provides suitable
coverage of the work of such major church architects as
Pearson, Bodley & Garner, James Brooks and J.D.Sedding, and
Muthesius also discusses at length the churches and chapels
of the various Protestant Nonconformist denominations.
Folio. xv + (1) + 176pp, 32 plates (mostly photo, and including
4 double-page plates carrying 2 numbers each), 132 text ills.
Publisher’s cloth. Ink ownership inscription on front free endpaper.
A good copy.
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73 (Palazzo

Colonna)

Catalogo dei quadri, e
pitture esistenti nel palazzo
dell’eccellentissima Casa Colonna
in Roma coll’indicazione dei loro
autori. Diviso in sei parti secondo i
rispettivi appartamenti.
Roma, Arcangelo Casaletti 1783.

£590

Scarce catalogue of the vast inherited collection of Old
Master paintings accumulated over several generations by
the Colonna family in their palace in Rome, compiled for
Prince Filippo Colonna (1760-1818) and listing no fewer than
1362 items, in most cases with attributions and approximate
measurements. This was the first printed catalogue of the
paintings in a Roman princely collection, predating the 1794
catalogue of the collection of the Doria Pamphili family, and
it is fortunate that it was published when it was, for financial
pressures at the end of the 1790s, caused by the French
occupation of the Papal States, compelled Prince Colonna to
part with some of the best pictures that he owned.
This is evidenced in the present copy by the pencil marginal
note “Angerstein” against nos 116 and 120 in the catalogue,
paintings by Titian of the Rape of Ganymede and of Venus
and Adonis, both now in the National Gallery, and by a
similar note, “at Cobham Hall”, against nos. 174 and 206 in the
catalogue, paintings respectively of Herodas by Guido Reni
and of the Death of Regulus by Salvator Rosa.
It seems to us likely that the notes were written by John
Bligh, 4th Earl of Darnley (1767-1831), creator of the picture
collection at Cobham Hall, Kent (any other writer of these
notes would presumably have recorded ‘Darnley” as owner
of these paintings), and therefore that the present copy of
the catalogue once belonged to him. Bligh had been in Rome
on his Grand Tour in 1790, but Ingamells (p.277) is probably
wrong to imply that his purchase of the painting of the Death
of Regulus took place that early.
The bibliography of copies of this catalogue needs
investigation, for our copy has a woodcut rendering of the
armorial bearings of the Colonna family on its title leaf, while
other copies have an engraved vignette of these arms in
the same position, as well as having varying and seemingly
unrelated engravings bound in as frontispieces. Cicognara
4499; Schudt 1151.
4to. 177 + (1) + xvi pp. Later quarter calf, contemporary marbled
boards. Four pencil notes in blank margins (see note above). A
good, fresh copy.

74 (Palomino

de Castro y
Velasco, Antonio)

An account of the lives and works of
the most eminent Spanish painters,
sculptors and architects; and where
their several performances are to be
seen. Translated from the Musaeum
Pictorium of Palomino Velasco.
London, “printed for Samuel Harding, on
the Pavement in St.Martin’s Lane” 1739.

£245

English-language translation of a biographical dictionary of
Spanish painters, sculptors and architects which formed part
of the Spanish scholar Palomino de Castro y Velasco’s El Museo
Pictorico, published in three volumes between 1715 and 1724.
The entries in it are arranged by the date of the particular
individual’s death, which is useful, and although the author
was no fan of El Greco, what he has to say about Velasquez,
Murillo, Luca Giordano, and other painters, sculptors and
architects of the period is well worth reading. The identity
of the volume’s translator is not stated, but the fact that the
translation was published is evidence for a developing English
interest in Spanish art during the first half of the eighteenth
century. The British Architectural Library holds a London
printing of Palomino de Castro’s Spanish text, published in
1744 (BAL Cat 2417), as well as a translation of it into French,
published in Paris in 1749 (BAL Cat 2418), but does not hold
this earlier English-language version.
James Hustler (died 1768), of Acklam Hall, Yorkshire, the
first owner of the present copy, was the last member in the
direct male line of a landowning family which owned much of
the site of the present town of Middlesbrough. He appears to
have put together a substantial personal library, since volumes
with his bookplate have circulated widely in the book trade
since the early years of the twentieth century.
8vo. viii + (2) + 175 + (1)pp. Contemporary full calf, rubbed at
joints of spine and on covers. Engraved armorial bookplate of
James Hustler, “of Acklam in Cleveland in the North Riding of the
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County of York Esqr”, dated 1730, pasted to blank verso of title leaf.
Bookplate of Michael Jaffé (1923-1997), Director of the Fitzwilliam
Museum, Cambridge, and authority on the painter Rubens.
75 Piper,

John

Buildings and prospects.
London, The Architectural Press 1948.

£60

A collection of Piper’s writings on English architecture
written during the war years and originally published in the
Architectural Review and other publications. The range is
eclectic (nautical architecture, gin palaces and pubs, the
concept of “pleasing decay”, and a house by Pugin, among
others) but Piper’s nervous worry about a disappearing
England and his admiration for everyday architecture run
through each of the articles, which are illustrated with Piper’s
own drawings, engravings and photographs.
8vo. 146pp, including double-page colour title leaf (from drawing
by Piper), photo plates & text ills. Publisher’s cloth. Brian Housden’s
copy, with his ink ownership inscription 7 May 1949.

76 (Piper)

Ingrams, Richard, &
Piper, John

Piper’s places. John Piper in England
& Wales.

A very well-illustrated survey of John Piper’s work as a
topographical artist, reproducing his images of buildings and
landscapes throughout England and Wales.
4to. 184pp, 144 colour photo ills. Publisher’s cloth, in dustwrapper.

London, Chatto & Windus, The Hogarth
Press 1983.

£50
77 (Pope

Pius IX)

Triplice omaggio alla Santità di Papa
Pio IX nel suo giubileo episcopale
offerto dalle tre Romane Accademie
Pontificia di Archeologia Insigne
delle Belle Arti denominata di
S.Luca Pontificia de’Nuovi Lincei.
(Parte prima e seconda).
Roma, Tipografia della Pace 1877.

£390

By the summer of 1877 Pope Pius X, who had been Pope
since June 1846, the longest period in the history of the
Papacy, inspired universal affection within the Roman
Catholic community, and arrangements were put in hand to
celebrate with unusual fervour the fiftieth anniversary of his
consecration to the episcopate, as Archbishop of Spoleto
in June 1827. A joint publication in the Pope’s honour was
sponsored to mark the occasion by the Pontifical Academy
of Archaeology, the Accademia di San Luca, and the Pontifical
Academy of Sciences, and its first two parts, bound together
in the present volume as issued, record archaeological
discoveries in the city of Rome; numerous new buildings
and restorations of existing buildings put in hand to designs
by a total of six prominent Roman architects during Pius
IX’s long pontificate ; and sculptures and other works of
art commissioned and paid for out of papal funds during
the same period. A third part, sponsored by the Pontifical
Academy of Sciences, was issued as a separate volume.
The volume provides a useful official record of a period
of archaeological discovery and artistic patronage often
overlooked in subsequent publications. Its text is also
accompanied by two groups of photographic illustrations. The
first, a set of 24 numbered photo plates, was intended as an
illustrated record of the collection of inscriptions of the early
Christian period in the Museo Cristiano Pio-Lateranense, set
up by Pope Pius IX in the Lateran Palace in the early 1850s, and
described in full in an authoritative accompanying essay by the
eminent Roman archaeologist G.B. de’ Rossi. The remaining
photo illustrations, all actual mounted photographs, record
a number of buildings and works of art described earlier
in the volume, including a very unfamiliar tobacco factory,
designed by Andrea Sarti in Rome’s Piazza Mastai ; the equally
unfamiliar new church of S.S. Pio e Antonio at Anzio, designed
by Gaetano Morichini; and the interiors of two of Rome’s
earliest churches as newly restored by the papal architect
Virginio Vespignani. In the late 1870s it was still unusual for
folio-size publications on architecture and related topics
to be illustrated photographically, and the use here both of
photographic plates and of actual photographs reflects the
wish of the Pontifical Academies to celebrate Pius’s episcopal
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jubilee appropriately. Olschki, Choix 18154 (all three parts).
Folio. Parts 1 and 2 only. xii (including preliminary blank leaf) + 129
+ (1) + 81 + (1)pp, (1) double-page litho plate, 24 photo plates of
inscriptions, and a further (19) actual mounted photos of buildings
and works of art on (16)ff (the mounts of the photos occasionally a
little rippled and dusty). Original printed boards, neatly rebacked
including original spine, the covers rather soiled and bumped at
outer corners. Ink presentation inscription (in French) to Ecole
des Beaux Arts, Paris, at top of upper cover. Nineteenth century
ownership stamp of Bibliothèque, Ecole des Beaux Arts, at foot of
title leaf, overstamped with another old stamp recording the book’s
release as a duplicate.
78 Rawlins,

Thomas

Familiar architecture ; consisting
of original designs for gentlemen
and tradesmen, parsonages and
summer-retreats ; with backfronts, sections, &. Together with
banqueting-rooms, churches, and
chimney-pieces. To which is added,
the masonry of the semicircular
and elliptical arches, with practical
remarks.
(No place of publication but evidently
Norwich), “printed for the author” 1768.

£2,200
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A pleasing copy of the first edition of this volume of designs
for small houses, some of these town residences for
gentlemen or wealthy tradesmen, others country villas. The
volume also offers designs for centrally planned churches or
chapels, and designs for chimneypieces. What distinguishes
the volume from others of this date is that its author, Thomas
Rawlins (c.1727-1789), had built up a flourishing business as
a monumental mason, operating from premises in Norwich,
Norfolk - Gunnis praises his “monuments in coloured
marbles” for their “delightful and delicately carved details” and that both in his introductory text and in his explanatory
remarks about the designs themselves he writes from his
experience as a stone mason, concentrating on practical
aspects of architecture and disagreeing with more eminent
members of the architectural profession. Although his
documented or attributed architectural commissions, mainly
in Norwich itself, are not numerous (see Colvin), Rawlins
states that architecture had “been from infancy my constant
amusement” and “the entertainment of my leisure hours”,
and the list of subscribers to the present volume includes Sir
William Chambers and James Adam, as well as many Norfolk
landowners. Subsequent editions appeared in 1789 and 1795,
but both of these omit the designs for chimneypieces, and
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this edition, signed by Rawlins himself on its title leaf and
scarce outside older libraries, is certainly the one to have. It
should be noted that the present edition of the book exists
in two states, one with an additional printed leaf bound in at
the end carrying a descriptive key to plate LX, and the other,
as here, in which the description of plate LX is included in the
text proper at the foot of page 30.
This particular copy of the book belonged to Sir John Smith,
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Bart. (1744-1807), a country landowner, antiquary, and book
collector, and is in a binding evidently commissioned by him.
BAL Cat 2716 (this edition); Millard, British Books 64 (1795
edition); Fowler Cat 275 (this edition).
Folio. (2) + 30pp, printed leaf with list of subscribers, and a printed
leaf following plate LX, headed “References to the Apparatus”,
(60) engraved plates numbered I-LX. Contemporary quarter calf,
marbled boards (a binding clearly done for Sir John Smith, the
book’s early owner, since it carries his gilt-stamped crest at the
foot of the spine). Signed in ink by author at foot of title leaf as
called for (”N.B. No copy of this work is authentic that has not
my name in my own handwriting affixed to it in the title page”).
Engraved armorial and pictorial bookplate of Sir John Smith, Bart.,
FRS, Sydling St Nicholas, Dorset. A good, large, clean copy. George
Atkinson’s copy.
79 Rey,

A.Augustin, Pidoux,
Justin, & Barde, Charles

La science des plans de villes. Ses
applications à la construction,
à l’extension, à l’hygiène et à la
beauté des villes orientation solaire
des habitations.
Lausanne, Payot & Cie (and Paris,
Dunod) nd (but 1928).

£180

A substantial French-language text book on town planning,
co-authored by Rey, an architect from Paris, Barde, an architect
from Geneva, Switzerland, and Justin Pidoux, honorary
astronomer at Geneva Observatory. It provides a clear
overview of the principles behind, and purposes of, town
planning, and its existence is a corrective to the view that in
the early twentieth century the redevelopment of city centres
and the construction of new garden suburbs were principally
a concern for planners in Britain and Germany (although
plans of existing garden suburbs and workers’ settlements
in Britain and Germany are used by the authors to illustrate
their narrative). What gives the volume a distinct originality
is its acceptance that sunlight is the “suprême facteur de la
vie” and that proper thought should be given to the proper
orientation of planned communities, based on astronomical
data. In this respect, the volume was very much ahead of its
time, and there is a sad note at the end of the foreword that
Justin Pidoux, the co-author responsible for these parts of the
text, had died just before publication.
4to. xiv + 493 + (1)pp, 435 text ills (some photo). Publisher’s printed
wrappers. A good copy.

80 Richardson,

George

New designs in architecture,
consisting of plans, elevations, and
sections for various buildings (title
also given in French).
London, for the author 1792 (but
published in parts from 1788 onwards).

£2,850

A handsome collection of designs for houses, “beginning
with buildings of the more simple form and construction, and
advancing to the most complicated and adorned edifices”,
and therefore including designs for cottages and farmhouses
as well as designs for villas, town houses and large country
mansions. All are in the fashionable classical style of the
period, which Richardson had himself done something
to shape while employed as the Adam brothers’ principal
draughtsman in the 1760s and early 1770s. Each design is
accompanied by text in English and in French giving the
dimensions, specifications and estimated cost of erecting the
building in question.
Although the title leaf carries the date 1792, the volume
was issued in parts from March 1788 onwards, by when
Richardson was earning his living from his publications and
from giving lessons in architectural drawing rather than from
actual architectural practice (both his publications and his
course of lectures are advertised in his text). The impressive
list of subscribers shows that his talents as an architectural
draughtsman were nonetheless widely recognised by patrons
of architecture and by his fellow architects.
The present copy, although affected by some intermittent
internal browning, chiefly at its blank outer margins, is
in unrestored original condition, with its outer edges
untrimmed. Our only previous copy, owned by us in the early
1990s (our catalogue 7, item 94), was a cleaned copy in what
was then a recent binding. BAL Cat 2756.
Folio. Engraved aquatint title leaf, engraved dedication leaf, printed
leaf with list of subscribers, ii + 40pp, 44 engraved aquatint plates.
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80
Contemporary marbled boards, with original paper spine. Some
internal browning, chiefly at outer blank margins. Slight crease
to final plate, the free endpapers more significantly creased. An
untrimmed copy. No ownership inscription but from the estate
of the late Cyril Kenney FSA FRICS, chartered surveyor and book
collector.
81 Richardson,

Jonathan

Traité de la peinture, et de
la sculpture. Par M[essieu]
rs.Richardson, Père et Fils ; divisé en
trois tomes.
Amsterdam, Herman Uytwerf 1728.

£395

A good set from the library of the Dukes of Portland of the
earliest translation into a foreign language of the collected
works of Jonathan Richardson (1667-1745) and his son of
the same name, both of them painters, art collectors and
writers on art history. The works involved comprise the elder
Richardson’s Essay on the Theory of Painting and Essay on the
Whole Art of Criticism as it relates to Painting, and the two
Richardsons’ An Account of Some of the Statues, Bas-Reliefs,
Drawings and Pictures in Italy, the last a key text in Grand Tour
literature and revised and expanded for the purposes of this
translation.
What differentiates this from most translations of art
historical texts was that the work of its translator, the
Amsterdam-based art dealer and collector Antoni Rutgers,
was carefully reviewed by the Richardsons, father and son,
and the first volume includes a new preface written in French
especially for the present publication by the elder Richardson.
Additionally, the third volume commences with a lengthy
added essay on the “Beau Idéal” in art, contributed by Lambert
ten Kate (1674-1731), a well-known Amsterdam art collector
and specialist in linguistics, and concludes with an essay on
Raphael’s painting of The Transfiguration, contributed by
Antoni Rutgers, the publication’s translator.
It should be noted that although there are three volumes,
only two of them contain the general title leaf printed in red
and black with an engraved vignette. This is normal for sets of
this title, as copies of it in the Royal Academy Library and in
the library of the University of Heidelberg, and a third copy
(somewhat inferior to ours) which featured in the Quaritch
firm’s catalogue 1115, 1989, item 90, are all bound up with only
two title leaves of this nature. Cicognara 199.
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8vo. 3 vols bound in 4. Title leaf in red and black (with engraved
vignette), (26) + 216pp, (3) folding printed tables; title leaf in red
and black (with engraved vignette), (2) + 238pp; (2) + lxxii + (24) +
322pp ; (2) + pp (323)-759 + (1)pp. Contemporary full mottled calf,
gilt spines. Nineteenth century armorial bookplates of the Welbeck
Abbey library of the Dukes of Portland, with early ink catalogue
number 656 on inside cover of first volume, and later pencil
shelfmarks 44 A 7 to 44 A 10. Recent bookplates of Michael Jaffé
(1923-1997), Director of the Fitzwilliam Museum, Cambridge, and
authority on the painter Rubens. Intermittent ink reading marks of
an early owner in blank outer margins, but otherwise good, fresh
copies of each of the volumes.
82 Robinson,

W(illiam)

The parks, promenades & gardens
of Paris described and considered
in relation to the wants of our own
cities and of public and private
gardens.
London, John Murray 1869.

£145

First edition of this very substantial study of Paris’s public
parks, urban squares and general gardening culture, based
on personal research by the English gardener and garden
designer William Robinson (1838-1935). One of Robinson’s
purposes was to draw lessons from French practice for the
benefit of an English readership, most specifically in relation
to the management of the London park system and to the
provision of further public open spaces in less fashionable
parts of the city, and he uses his introduction to express strong
reservations about what he views as the waste of resources
involved in maintenance and costly improvements to the
Royal Parks. He also praises French skills in the growing of
fruit and of salads, and of such speciality crops as asparagus
and mushrooms.
8vo. xxxii + 644pp, 48 woodcut plates, 347 text ills, 3 folding maps.
Publisher’s gilt stamped decorative green cloth.

83 (Rufford

Abbey)

Rufford Abbey Nottingham ...
catalogue of the Rufford collection
including treasures collected by
the ancestors of the Savile family
during three centuries. To be
sold by auction on the premises
by .. Knight, Frank & Rutley in
conjunction with ... Christie,
Manson & W on Tuesday, the
11th day of October, 1938 and 9
subsequent days.
(London), (1938).

£115

A substantial auction catalogue offering for sale the contents
of Rufford Abbey, near Nottingham, the ancestral home of
the Savile family. The sale was brought about by a decision
by the Savile family trustees during the minority of the 3rd
Baron Savile to sell the Rufford Abbey estate, including the
house and its contents, to Sir Albert Ball, a Nottinghambased estate agent and property speculator, who promptly
consigned everything in the house to auction. The catalogue
thus lists 2923 lots of the Savile family’s inherited furniture and
furnishings, including tapestries, porcelain, silverware, the
library of books, and a few pictures (the better pictures were
removed for sale in a separate auction in London).
Past owners of Rufford Abbey had included George Savile,
1st Marquess of Halifax, a major Whig politician in the reign
of William III, Sir George Savile, Bart, MP, a prominent mid
eighteenth-century parliamentarian, three succcessive Earls of
Scarborough, descended from Sir George Savile’s sister, and
John Savile, 1st Baron Savile, a distinguished British diplomat
who was one of the illegitimate children of the last of these
Earls of Scarborough, and it is unfortunate that Sir Albert Ball’s
lack of empathy with what he had purchased meant that the
Savile family’s accumulated possessions were scattered to the
four winds as a result of this auction. Rufford Abbey itself fell
into dereliction in the years that followed, much of the house
being demolished in the 1950s, and the catalogue is thus one
of the few tangible links with the house’s lost past.
4to. 202pp, 14 photo plates (illustrating items of furniture, tapestries,
etc). Original printed wrappers. A few pencil notes and prices in
margins, mainly relating to the tenth day of the sale. A good copy.

59

84 (Sackville, Victoria,

Lady)

By order of the Lady Sackville. 40,
Sussex Square, Brighton. Important
seven days’ sale of the valuable
collection of old English and French
decorative furniture and objets d’art
including many fine specimens
from the Wallace collection at
Bagatelle .... Messrs. Wilson and Co,
are favoured with instructions to
sell the above by auction, upon the
premises, on Monday, 25th June,
1923 and following days (etc).
(London), 1923.

£595

84

60

Scarce auction catalogue offering for sale in no fewer than 1870
lots the contents of 40 Sussex Square, Brighton, a Georgian
town house “remodelled in keeping with the Regency
period under the direction of Sir Edward (sic) Lutyens, R.A.”
(as the sale catalogue puts it), for Victoria, Lady Sackville, the
estranged wife of her first cousin Lionel, 3rd Baron Sackville,
and Edwin Lutyens’s long-term mistress.
The complicated lives of Lady Sackville and of her mother,
the Spanish dancer Pepita Duran, were elegantly described
by Lady Sackville’s daughter, Vita Sackville-West, in her book
Pepita, published in 1937, and it is enough to say here that
Lady Sackville’s larger-than-life personality had attracted a
succession of admirers. The most notable of these had been
Sir John Murray Scott (1847-1912), personal secretary to Sir
Richard Wallace and residuary legatee of Sir Richard Wallace’s
widow, who had inherited from Lady Wallace both Sir Richard’s
Paris apartment and Sir Richard’s principal French residence,
the Château de Bagatelle in the Bois de Boulogne. Scott had
acquired together with these properties a very significant
part of the art treasures originally collected by Sir Richard
Wallace’s father, the 4th Marquis of Hertford, and although he
sold the château to the city of Paris in 1905, he had retained all
the best of its contents in the Paris apartment. When he died
in 1912 it was discovered that he had left the apartment and
its contents, together with other assets, to Lady Sackville, who
thus came into possession of a magnificent collection of Louis
Seize furniture and of objets d’art of all kinds.
Much of this Lady Sackville sold soon afterwards to the
Parisian art dealer Jacques Seligmann, but, as the present sale
catalogue shows, she retained many individual items with
Bagatelle, Wallace and Hertford provenances, and of these
the more important are illustrated on the catalogue’s photo
plates. The importance of the catalogue as a record of the fate
of these items lies in the fact that under Lady Wallace’s will the
original Hertford-Wallace collection had been divided into
two parts, one going to Scott with Wallace’s French properties,
as explained here, but the other, kept in Hertford House in

Manchester Square, London, passing into UK government
possession as the present-day Wallace Collection, still in
being in Manchester Square today.
We have not previously handled a copy of this catalogue,
and it should be noted that the present copy is unusually
handsomely bound for a provincial English auction catalogue
of the 1920s, doubtless because its first owner, the English
book collector Ivor Ferguson, took a personal interest in the
sale.
4to. 160pp, (22) photo plates. Contemporary full panelled red
calf, gilt, with gilt doublures (binding by G.Fox, 5 George Street,
Manchester Square), original front and back wrappers bound in.
Engraved armorial bookplate of Ivor A.B.Ferguson (1874-1938),
book collector (and relative of Sarah Ferguson, Duchess of York).
Also another unidentified twentieth century pictorial bookplate,
and, on the verso of the title leaf, the neat ownership stamp of the
Netherlands Rijksbureau voor Kunsthistorische en Ikonografische
Documentatie. Two partially defaced newspaper cuttings relating
to the sale pasted to a preliminary blank leaf.
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85 Salazaro,

Demetrio

Studi sui monumenti della Italia
meridionale dal IVo. al XIIIo.
secolo. Parte prima; parte seconda
(with) L’arte Romana al medio
evo, Appendice agli Studi sui
monumenti della Italia meridionale.
Napoli, 1871, 1877, 1881 (but final part
still in production at October 1886).

£840

These mighty volumes represent the magnum opus of
Demetrio Salazaro (1822-1882), a senior employee of the
Museo Nazionale in Naples, who was the first scholar in
modern times to investigate the early medieval art and
architecture of Southern Italy and Sicily. The volumes use
chromolitho plates to illustrate surviving mosaics and mural
paintings in the principal medieval church buildings in
the region, and, unusually for a book of which publication
had commenced by 1871, actual mounted photographs to
illustrate sculptures, carved ornament, and, in some cases,
the interiors and exteriors of the church buildings featured.
All the parts come with quite extensive accompanying text,
the first part being devoted to cathedrals, monasteries and
churches in Naples, Amalfi, Salerno, Capua and other places
in Campania, the second part to similar buildings in Apulia,
Calabria and Sicily (these including the cathedrals at Palermo
and Monreale), and the final part, the “Appendice”, to selected
buildings of similar date in Rome and Orvieto. Although this
final part carries the date 1881 on its title leaf, it contains a
tribute to Salazaro by his friend Giulio Minervini, dated 10
October 1886, by which time Salazaro was long dead, and it
seems likely that this part and its predecessors were issued in
instalments over significant periods of time.
Prospective purchasers should be aware that the volumes
are large and heavy, weighing together about 16 kilos.
Elephant folio. 3 parts in 2 vols (first volume contains Studi,
parts I & II, second volume the L’Arte Romana appendix). (4) +
69 + (3)pp, 24 plates (of which 14 are chromolitho, rest actual
mounted photographs); (2) + 69 + (1)pp, 24 plates (of which 12 are
chromolitho, rest actual mounted photo plates); (6) + 43 + (3)pp, 16
plates (of which 8 are chromolitho, the rest actual mounted photo
plates). Publisher’s full vellum, the covers decorated with coloured
red lettering surrounded by red borders (bindings a little soiled,
with some of the original colouring displaced). Late nineteenth
century bookplates of Frederick A(ugustus) Wood, Chew Magna,
Somerset (c.1822-1904, a local Somerset antiquary).

86 (Samber,

Robert)

Roma illustrata: or, a description
of the most beautiful pieces
of painting, sculpture. and
architecture, antique and modern,
at and near Rome.
London, “printed for W.Chetwood ... and
S.Chapman”, 1722.

£150

Only edition of this English-language guide book to Rome,
closely based on an earlier French-language guide book
compiled by François Raguenet and first published in 1700.
Samber’s text is essentially a verbatim translation from that by
Raguenet, with the addition of a dedication to Lord Burlington
and a preface in which Samber explains that although he
has “almost entirely followed” Raguenet, he has “purposely
omittted” Raguenet’s description of Guido Reni’s painting
of the Holy Trinity in the church of Sta Trinita dei Pellegrini,
“because I would give no offence to Protestant ears”.
This, and the remaining content of Samber’s preface, are
pointers to the fact that Samber had had a more interesting
past, and was himself a more thoughtful individual, than
might at first be supposed, for although he had been born to
a Protestant father in Lymington, Hampshire, he had entered
the English College at Rome to study for the Roman Catholic
priesthood before deciding that the priesthood was not
for him (for this and for his subsequent career see ODNB).
Most of Samber’s preface is in fact occupied by a presumably
fictional conversation about the worship of images between
Samber when in Rome in 1706 and an English Roman Catholic
priest, ostensibly triggered by a sight of Michelangelo’s Pieta
sculpture in St.Peter’s, Rome, and what is striking about it, in
an era when Protestants and Roman Catholics were generally
still very hostile to each other, is that good points are made by
each of the participants in this dialogue. Schudt 523.
8vo. 20 + 195 +(1)pp. Contemporary full calf. Contemporary ink
ownership inscription of Judith Gale. Bookplate of Michael Jaffé
(1923-1997), Director of the Fitzwilliam Museum, Cambridge, and
authority on the painter Rubens.
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87
87 (Sanmicheli)

Ferdinando

Albertolli,

Porte di città e fortezze depositi
sepolcrali ed altre principali
fabbriche pubbliche e private di
Michele Sammicheli Veronese.
Misurate, disegnate, incise
e brevemente illustrate da
Ferdinando Albertolli Professore di
Ornato nella C.R.Accademia delle
Belle Arti in Milano.
Milano, Cesarea Regia Stamperia 1815.

£6,950

First and only edition of this impressive and visually arresting
volume which provides very handsome illustrations in sepia
aquatint of the principal buildings attributed at that time to
the able Renaissance architect Michele Sanmicheli (c.14851559). These include the notable series of entrance gateways
designed by Sanmicheli for his native city of Verona, as well as
the three best-known town houses designed by him for the
Veronese aristocracy (Palazzo Bevilacqua, Palazzo Guastaverza
and Palazzo Pompei). Albertolli also provides illustrations
of equally striking gateways designed by Sanmicheli for the
Castello Sant’Andrea di Lido in Venice, for the fortress of
Legnago, near Ferrara, and for the town of Zara in Dalmatia.
Other plates illustrate the Palazzo La Soranza at Castelfranco
and a series of wall monuments in churches in Verona.
All the sepia aquatint plates were drawn and engraved
by the volume’s author, Ferdinando Albertolli (1781-1844),
and the volume is a real credit to Albertolli’s skills as a
graphic artist, as well as providing the first really accurate
illustrations of buildings by Sanmicheli. The compilers of the
BAL Catalogue describe the present book, perplexingly, as a
“modest volume” (BAL Cat 60), but what they had in mind was
evidently not its physical size or aesthetic appeal but the fact
that it was less comprehensive in its treatment of Sanmicheli’s
architectural output than the subsequent study of it by
Ronzani and Luciolli, published in 1828-30 (but illustrated by
outline engravings only).
Although the present volume is held in older libraries, it is
rare in the book trade today and this is very much the best
copy of it that we have ourselves seen. Cicognara 394.
Large oblong folio. 10 + (2)pp, (30) engraved plates (of which 21
are sepia aquatints, the remainder outline engravings of details or
engraved ground plans). Contemporary marbled paper boards, calf
spine. A good, fresh copy.

88 (Sanmicheli)

Puppi, Lionello

Michele Sanmicheli architetto di
Verona.

A notably well-illustrated survey of Sanmicheli’s architectural
career and executed works.
Large 4to. 165 + (3)pp, hundreds of photo ills. Publisher’s cloth.

Padova, Marsilio Editori 1971.

£45
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89 Sasso,

Camillo Napoleone

Storia de’ monumenti di Napoli e
degli architetti che gli edificavano
dallo stabilimento della monarchia,
sino ai nostri giorni (vol.1); Studio
de’ monumenti di Napoli e degli
architetti che gli edificavano dal
1801 al 1851 (vol.2).
Napoli, Tipografia di Federico Vitale 1856,
1858 (but issued in thirty-six consecutive
parts between 1856 and 1861).

£1,950

A complete set in its original thirty-six parts as issued of this
very rare and quite remarkable publication on the architectural
history of the city of Naples, compiled and carried almost to
completion by Camillo Napoleone Sasso (1803-1858).
Although it provides an excellent descriptive record of all
the principal buildings in Naples dating from the early middle
ages onwards, its most striking feature, innovative for the
period and doubtless stemming from the fact that Sasso was
himself an architect, are that Sasso arranged his material in
separate sections dealing with the lives and works of individual
architects, thus ensuring, for example, that all the buildings
designed by Luigi Vanvitelli, the celebrated architect of the
Neapolitan royal palace at Caserta, are described together,
with an accompanying biographical note on Vanvitelli himself.
Almost equally unusual for a publication on architectural
history of mid-nineteenth century date is the fact that Sasso
devotes the whole of the second of his two volumes to the
work of talented but now unfamiliar architects active during
his own lifetime, with resulting valuable coverage both of
their careers and of their executed buildings, nearly all of
which are in the neo-classical style fashionable at the time.
A short biography of Sasso printed at the end of the final
part of the second volume shows that his professional career,
partly as a military engineer in the service of the Neapolitan
government and partly as an architect in private practice, was
severely hampered by the fact that he had liberal political
opinions which made him untrustworthy in the eyes of the
authorities. It also records that the last part of the book to be
printed during Sasso’s lifetime was part 7 (pages 141-64) of the
second volume, dealing with the architectural work of the
Neapolitan architect Francesco de Cesare, the remaining parts
having to be seen through the press by other hands.
The fact that the present copy of the book survives in its
original parts in its original printed part covers as issued
reveals that the book was published by Sasso himself for
subscribers, the intention being to supply the subscribers
with a new part every month, as seems to have happened
on a regular basis until Sasso’s death, when there was a short
intermission in the publication (as noted vol.II, p.166).
The book is very uncommon both in libraries and in the
book trade. This is the only copy of it that we have had through
our hands, and we are not aware of any other copy surviving
in its original part-published form.
4to. 2 vols. 506pp; 352pp; with (36) loosely inserted accompanying
plates. The set is in its original thirty-six parts in original printed
wrappers as issued, preserved in a recent cloth box. The first
twenty-one parts, comprising vol.I and numbered 1-21, each
contain 24 pages of printed text and one plate, while the following
fifteen parts, comprising vol.II and numbered 1-15, each contain 24
pages of printed text and one plate, except for parts 1 and 12 which
each contain 20 pages of printed text and one plate. The plates, all
double-page and folded, and all litho and in linear outline except
for plate I which is a printed table, are numbered I-XXXV, with plate
II repeated in a revised version (the original version was issued with
part 2 of vol.I and the revised version with part 17 of vol.I). The text
pages are in good, clean, unopened (and therefore presumably
unread) condition as issued throughout. The plates are a little
creased and soiled at their outer blank margins where they project
beyond the margins of the accompanying text pages, with a few
small marginal tears, but are not spotted or otherwise defective.
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89
90 (Schenk,

Peter) (engraver)

(Suite of engraved views of public
buildings and town houses in
Leipzig).
(Leipzig ?), nd (first decade of eighteenth
century ?).

£890

Early issue, without captions or imprint details, of this
scarce early eighteenth century suite of engraved views of
the buildings of Leipzig. Their engraver, Peter Schenk the
elder (c.1661-1711), born in Elberfeld in Saxony, had spent
twenty years of his working life in Amsterdam, operating in
partnership with his Dutch brother-in-law Gerard Valck, but
moved back to Germany around 1700, settling in Leipzig as a
dealer in globes, maps and topographical views. The plates in
the present copy of this suite are without engraved captions,
indicating that they are early strikings from Schenk’s copper
plates, but the identities of the buildings featured are known
from subsequent Amsterdam issues that do carry captions.
What is interesting is that the buildings featured, all
illustrated by views of their front facades, with figures of
passers-by in the foregrounds, are principally the town
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houses of Leipzig’s merchant aristocracy (they include the
Romanushaus, built for the city’s Bürgermeister in 1701-4), and
Schenk’s decision to illustrate these rather than e.g. the city’s
churches no doubt reflects his familiarity with similar town
houses in Amsterdam.
The suite is the only contemporary engraved record of the
grander Leipzig town houses of the later seventeenth century
and early eighteenth century, many no longer extant or largely
rebuilt today, and is unfamiliar outside older institutional
collections. The on-line catalogue of the library of Sir John
Soane’s Museum shows that Soane possessed a copy, bound
up in a composite volume purchased by him at the sale of the
library of John Nash, and there was also a copy in the former
Berlin collection (Berlin Cat 2089), but both of these were of
later Amsterdam issues with added captions.
We have had the present copy of this suite of plates in
stock since we purchased it at a Van Gendt auction sale in
April 1994, but although we recognised at the time that the
suite was unfamiliar and presumptively rare, the plates carried
no imprints or captions, and we were not able to identify
them until we acquired another set of the plates much more
recently (since sold), on which the buildings featured were
identified in pencil in a neat nineteenth century hand.
The distinctive feature of the present set is that the plates
are printed on a slightly blue-ish paper stock.
Oblong small folio. 16 engraved plates (each measuring 215 x
265mm). Recent quarter calf. Some old light stains on plates, chiefly
in lower blank outer margins (these stains therefore not affecting
engraved surfaces). Plate 1 has been trimmed at its outer margins
by some past bookbinder, and thus has smaller margins than the
other plates, but it is printed on the same distinctive blue-ish paper
stock and it has clearly been associated with the other plates since
the eighteenth century.
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91 (Schinkel)

Kugler, Franz

Karl Friedrich Schinkel. Eine
Characteristik seiner künstlerischen
Wirksamkeit.
Berlin, George Gropius 1842.

£495

The first biography of Schinkel, written by his younger
contemporary Franz Theodor Kugler (1808-1858), the leading
German historian of art and architecture in the 1840s and
1850s. Kugler based it in part on an article on Schinkel that
he had written for the Hallische Jahrbuch in 1838, while
Schinkel was still alive, but as recast for publication in 1842
it took on a different shape and it includes a wholly new
section dealing with Schinkel’s youthful career as a painter of
scenic panoramas for a leading Berlin entrepreneur. Kugler
is generally excellent on Schinkel’s architectural and artistic
ventures, and his narrative still well repays reading, not least
for its commentary on the designs by Schinkel that were
published in Schinkel’s own Sammlung Architektonischer
Entwürfe.
The copy that we catalogue here has the added interest that
it carries a presentation inscription to Kugler’s close friend,
and fellow art historian, Carl Grüneisen (1802-1878).
8vo. Engraved portrait frontispiece, 152pp, folding leaf with
specimen of Schinkel’s handwriting. Nineteenth century quarter
cloth, marbled boards, original front printed wrapper bound in.
Wrapper carries ink presentation inscription dated 1842 to the
author’s “geliebte Freund Grüneisen”. Some light spotting and
browning, chiefly on outer blank margins, but a better copy than
that previously listed by us in our Cat 61.

92 Scott,

George Gilbert

A plea for the faithful restoration of
our ancient churches ... to which are
added some miscellaneous remarks
... connected with the restoration of
churches, and the revival of pointed
architecture.
London, J.H.Parker 1850.

£185

First and only edition of a book which is significant both
for its enunciation of principles on which churches should
be restored, and for Scott’s discussion of the “selection of a
single variety of pointed architecture for modern use” (he
opts for the Middle Pointed). As Pevsner pointed out, Scott’s
position on restoration was essentially a conservative one, but
he left himself room to depart from his high principles when
circumstances might require it. This is the first copy that we
appear to have had through our hands since the copy listed in
our Catalogue 1, 1987, item 117.
The present copy is a presentation copy from Scott to Rev.
Lord John Thynne (1798-1881), Sub-Dean of Westminster
Abbey (Scott was Surveyor of the Fabric to Westminster
Abbey). Unusually for a clergyman, Lord John Thynne
also owned a country house and accompanying estate,
Haynes Park, Bedfordshire, and the book carries Lord John’s
Bibliotheca Haynensis bookplate.
8vo. (4) + 155 + (1)pp. Publisher’s gilt and blind stamped cloth. Ink
presentation inscription from the author to Lord John Thynne, with
Lord John Thynne’s Bibliotheca Haynensis bookplate. A good,
bright copy.

93 Scott,

Bart.

Sir Francis E(dward),

Shall the new Foreign Office be
Gothic or Classic ? A plea for the
former: addressed to the members
of the House of Commons.
London, Bell and Daldy 1860.

£340

A substantial pamphlet, very rare and never previously seen
by us, which argues the case for designing the new Foreign
Office building in Whitehall in the Gothic style, in opposition
to the known opinion of Lord Palmerston, the then Prime
Minister, that a Classical style would be appropriate.
Its author, Sir Francis Scott, a landowner in the West
Midlands, coupled an interest in sport with a keen appreciation
of the arts which had led to his appointment as Chairman of
the Government School of Art in Birmingham. The defining
characteristic of the present pamphlet, which distinguishes
it from most other contemporary publications by Gothic
Revival enthusiasts, is that he focuses his arguments almost
entirely on the suitability of the Gothic style for institutional
and domestic architecture. His text, which is written in a
sprightly literary style and is a real pleasure to read, shows
that his admiration for Gothic architecture had been fostered
by the fact that he had spent time in Italy and had personal
knowledge of mediaeval buildings in such Italian cities as
Florence, Siena, Milan and Venice. In London he praises
“Mr.Hardwick’s buildings at Lincoln’s Inn, erected in 1845, of
the commonest materials, of the simplest construction, of
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the grandest effect” and reserves his greatest scorn for the
architecture of “The Rag”, the then newly built Army and Navy
Club in Pall Mall, designed in a Venetian classical style by the
architects Parnell & Smith.
8vo. 70pp, also printed errata slip. Sewn as issued. Author’s ink
presentation inscription on upper cover to Hon.W(alter) C(ecil)
Talbot MP.
94 Sédille,

Paul

L’architecture moderne en
Angleterre.
Paris, Librairie des Bibliophiles 1890.

£180

First and only edition of this well-written study of British
architecture by the French architect Paul Sédille (1836-1900),
whose Anglophile sentiments are shown by the fact that he
dedicates the book to Sir Frederick Leighton (Lord Leighton),
the painter, and by his choice of an image by Alfred Stevens
for the design on its front wrapper. He provides an historical
introduction, but much of his book is rightly devoted to
recent buildings by such architects as Alfred Waterhouse,
T.G.Jackson and Norman Shaw, and he poses such necessary
questions as “Qu’est-ce donc que le style Queen Anne ?”. The
only previous copy of this title that we have had through our
hands was that listed by us in our Cat 27, item 104, in 1997.
4to. (8) + 131 + (3) pp, many woodcut text ills. Publisher’s
detachable pictorial wrappers (over plain wrappers), the pictorial
wrappers rather soiled and dusty (front cover is from a design by
Alfred Stevens). Author’s presentation inscription in blue crayon
on half-title leaf to “mon eminent confrère E.Vaudremer” (Emile
Vaudremer (1829-1914), winner of the Grand Prix de Rome in 1854,
official architect to the city of Paris, and head of an atelier at the
Ecole des Beaux Arts). The book is clean and fresh internally.

95 (Selva)

Bassi, Elena

Giannantonio Selva architetto
Veneziano.
Padova, Cedam 1936.

£95
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Giovanni Selva (1751-1819) was the most highly regarded
Venetian architect in the years before and after 1800, designing
the Fenice theatre there 1790-2, and this is a very competent
study, now scarce, of his life and architectural works.
8vo. xv+(1)+243+(3)pp, (82) photo plates (numbered 1-60 with many
bis numbers). Publisher’s printed wrappers.

96 Senard,

J(ules)

Halles centrales de Paris. De l’état
actuel des Halles ; des divers plans
proposés , et specialement le projet
Horeau ; de la convenance et de la
justice du concours demandé par
l’Etat.
(Paris, nd but c.1850).

£195

Only edition of this scarce quarto pamphlet, issued for private
circulation, arguing the case for the “projet Horeau”, a scheme
by the architect Hector Horeau (1801-1872) for replacing Paris’s
historic covered market, the Halles Centrales, by an iron and
glass structure on a new site. The Parisian authorities’s own
preference was for a masonry building on the existing Halles
site, and the author of the present publication, Jules Senard,
Horeau’s lawyer, presents a strong case both for transferring
the Halles to a better, less constricted site and for the cost
advantages of Horeau’s scheme. The controversy that followed
was eventually to persuade Baron Haussmann that the new
Halles should be constructed in iron and glass as Horeau
had suggested, but the commission for the new building was
not given to Horeau but was left with Baltard and Callet, the
architects already selected, much to Horeau’s disgust.
4to. (2) + 62pp, 2 litho plans. Original printed wrappers. A good
copy.

97 (Sir

Robert Peel)

(Autograph letter, signed, from Sir
Robert Peel to Rev. Henry Howard,
Dean of Lichfield, in relation
to a proposed visit to Lichfield
Cathedral by Queen Adelaide)
Letter is dated “Nov.12” and endorsed
“Nov 12 1839”.

A letter written by Sir Robert Peel, Bart (1788-1850), statesman
and Prime Minister, to the Dean of Lichfield, declining the
Dean’s “kind offer of accommodation at the Deanery” for
Queen Adelaide, William IV’s widow, who was then visiting
Sir Robert Peel at Drayton Manor, Peel’s country residence in
Staffordshire, but who had expressed a wish to see Lichfield
Cathedral during her stay there.
Autograph letter, signed, 2pp, written in ink and folded as sent.

£45
98 (Society

of Dilettanti) Fraser,
Sir William, ed.

Members of the Society of
Dilettanti 1736-1874.

(London, privately printed for the Society
of Dilettanti by the Chiswick Press, 1874).

£145

A printed list of all those elected to membership of the Society
of Dilettanti from the Society’s foundation to the date of the
volume’s publication. The Society had been founded in the
1730s as a dining club for those English aristocrats who had
visited Italy or Greece on their Grand Tour, and although it was
not until later that the Society took on the responsibility for
funding a series of scholarly publications on the architecture
and sculpture of ancient Greece, its membership list is useful
from the very start in showing which eighteenth century
English aristocrats had got as far as Italy on their Grand Tour.
The list also shows that those elected to the Society in the
nineteenth century up to 1874 included four future British
Prime Ministers (Lord Aberdeen in 1805, Sir Robert Peel and
Lord Goderich in 1826, Lord Rosebery in 1870).
8vo. (2) + 56pp. Original cloth, with Sir William Fraser’s personal giltstamped device in centre of upper and lower covers, a little worn
at spine and the covers faded towards outer margins. One of 200
copies printed for private distribution.

99 (Stadiums)

Stades clubs sportifs piscines.
Paris), Editions Albert Morancé nd (early
1930s).

£480

A volume from this French publisher’s “L’Encyclopédie de
l’Architecture” series, featuring designs in modernist idiom
for sports stadiums, swimming pools and other sports club
facilities. The major structure illustrated is the Stadio Artemio
Franchi (originally Stadio Giovanni Berta) at Firenze, Italy, a
commission for a football stadium dating from early in the
career of the eminent Italian structural engineer Pier Luigi
Nervi, but already showing his bold handling of reinforced
concrete construction.
4to. (4)pp, 41 photo plates (of which 9 have printed ground plans or
outline details on their versos). Preserved in publisher’s portfolio,
with ties. Ink ownership inscription on upper cover.
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99
100 (Stowe)

Rumsey

Forster, Henry

The Stowe catalogue priced and
annotated.
London, David Bogue 1848.

£285
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A post-sale edited version of the catalogue of the auction
sale held by Christies on the premises at Stowe, the country
residence of the Dukes of Buckingham, over forty working
days between 7 August 1848 and 7 October 1848. The sale was
necessitated by the bankruptcy of the 2nd Duke of Buckingham
and Chandos (1797-1861), and involved the disposal of almost
the entire contents of the mansion other than the library (sold
separately in London), including the accumulated collection
of Old Master paintings and of historical and family portraits
put together by successive generations of the Grenville family,
together with a vast range of furnishings and objets d’art. This
substantial post-sale publication, distributed to subscribers,

includes informative notes on the principal incidents in the
sale, names the purchasers of each lot and includes a very
useful list giving most of the purchasers’ places of residence.
It is interesting that a relatively large proportion of the
purchasers were private individuals rather than dealers, and
the catalogue thus provides potential clues to the post-1848
whereabouts of a good many of the items offered in the sale.
4to. xliii + (1) + 310pp, mezzotint frontispiece, (16) woodcut plates,
ground plan of Stowe in text (p.xxxiii), also 22pp trade adverts.
Contemporary blind-stamped green cloth, morocco spine (the
publisher’s binding ?). A good copy.
101 Street,

Arthur Edmund

Memoir of George Edmund Street,
R.A. 1824-1881.
London, John Murray 1888.

£140

First edition of this full biographical study of Street by his son.
There was a 1969 reprint of this by an American publisher, but
copies of the reprint seem to have vanished from sight, and
the original edition is in any case much more desirable. The
present copy, formerly in the possession of a distant Street
relative resident in Toronto, Canada, is the best copy that we
have had through our hands in recent years.
8vo. (4) + 441 + (1)pp, portrait frontispiece (mounted Woodburytype
photo), one other plate with Woodburytype photo of Street.
Publisher’s quarter cloth, a little bumped at head and foot of spine.
Visiting card of Mrs George Pierrepont Taylor, “formerly Amy
Street”, pasted to front endpaper, with ink presentation inscription
from her, and her ink address, 112 Farnham Avenue, Toronto (she
was a daughter of Hon.W.P.R.Street, a Judge of the Ontario High
Court).

102 (Suys)

(Bast, L. de)

Projet d’un palais pour la Société
Royale des Beaux-Arts et de
Littérature à Gand ... composé par
T.F.Suys, architecte ... dédié à M.
Charles Van Hultem ... par l’éditeur
des Annales du Salon de Gand.
Gand (i.e.Ghent), P.F. de GoesinVerhaeghe 1821.

£740

This neatly produced and scarce volume publishes a very
pleasing neo-classical project for purpose-built premises
for the Société Royale des Beaux Arts at Ghent, by the able
Belgian architect Tilman-François Suys (1783-1864). Suys
had trained as an architect in France, as a pupil of Charles
Percier, and had won the Grand Prix de Rome in 1812, but had
been attracted back to his native country by the prospect of
significant architectural commissions from its new ruler and
government (Belgium and Holland were united under the
rule of the house of Orange between 1814 and 1830). The
current project was his winning design in a competition held
in 1820 under the auspices of the Académie Royale of Ghent,
and although it was not built, it was no doubt a contributing
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factor in his obtaining the commission soon afterwards to
design a new facade for the royal palace at Brussels.
The plates illustrating Suys’s design, engraved in the
elegant linear manner familiar from the publications of
Suys’s master Charles Percier, were initially prepared for two
successive instalments of the periodical Annales du Salon
de Gand (hence their irregular numbering), but the present
volume brings all the relevant plates together, with a carefully
reworked accompanying text, and its publication in fact
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preceded that of the Annales volume in book form, since that
did not appear until 1823. Not in Berlin Cat or BAL Cat.
8vo. 16pp, (9) engraved plates (irregularly numbered). Late
nineteenth century (or early twentieth century ?) quarter morocco,
marbled boards.
103 Tairoff,

Alexander

Das entfesselte Theater.
Aufzeichnungen einer Regisseurs.
Potsdam, Gustav Kiepenheuer 1923.

£425

The views of the leading progressive Moscow theatre director
Alexander Tairoff on the current state of Russian drama
(acting, production, stage design, etc). Tairoff had been in
the forefront of avant-garde theatre in Moscow before and
during the 1914-18 war, and for this book, originally published
in Russian in 1921 and here in its first foreign language edition,
he explains his role in recent Moscow theatre history and
expresses his support for the theories of Gordon Craig and
other theatre reformers. One incidental merit of this edition
is that the designer El Lissitsky was living in Berlin in 1923 and
was thus available to do a characteristic front cover design for
the binding (not found on the binding of the earlier Russian
edition).
8vo. (8) + 112pp, photo frontispiece, 11 plates (2 colour). Publisher’s
decorative boards, rebacked (front cover in red and black designed
by El Lissitsky).

104 (Tennant) Agnew, C.Morland
(compiler)

Catalogue of the pictures forming
the collection of Sir Charles
Tennant, Bart., of 40, Grosvenor
Square, and The Glen, Innerleithen.
(No imprint on title leaf, but “printed
by Bradbury, Agnew, & Co.Ld., at the
Whitefriars Press”), 1896

£280

First edition, first issue, of this rare and physically substantial
catalogue, printed for private distribution, recording the
collection of paintings put together during the last twenty
years of the nineteenth century for the millionaire chemical
manufacturer and Liberal politician Sir Charles Tennant, Bart.
(1823-1906). The strength of the collection lay in its assemblage
of paintings by such major British artists of the eighteenth and
nineteenth century as Gainsborough, Reynolds, Romney,
Hoppner, Constable and Turner, most of which had been
sold to Tennant, or bought for Tennant, by the Agnew firm of
picture dealers, and the present catalogue was compiled for
Tennant by one of the partners in that firm.
We purchased the present copy in July 2019 for a price,
including postage, of just under £45, and we did not at the
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time have great hopes of it being of any significant value,
or of it being in any sense complete, for although a copy
with an identical title leaf has recently been on offer from a
respected trade colleague for a sum a little in excess of £1000,
that copy contains as many as ten additional plates. We did
however verify back in July 2019 from our source for our own
copy that our copy had been officially de-accessioned some
fifteen years previously from the reserve stock of Lancashire
Libraries, so it comes without any taint to its provenance.
Happily, the late Ellis Waterhouse’s copy of this title, now
held in the Getty Research Institute Library, has been digitised
and can be studied, page by page and plate by plate, on the
internet, and it now transpires that both Ellis Waterhouse’s
copy, and, by deduction, the copy held by our trade colleague,
belong to a later, enlarged issue of the book with additional
plates and text leaves, which reached its finished state no
earlier than 1899. A pencil note by Waterhouse on the title leaf
of his copy shows that he had himself realised that this issue
of the catalogue was of a later date than 1896, although it is not
clear from Waterhouse’s note whether he had seen a copy of
the actual 1896 issue.
Since neither the pages nor the plates of the catalogue carry
numbers, and the catalogue was issued without introductory
text or an index, the exact collation of the catalogue in its
“first issue” state is not at all easy to establish. The signature
collation of the text leaves, which we record as part of the
physical description of the catalogue given below, does
however suggest to us that our copy lacks at the most one text
leaf (F1), and we believe that it does not even lack that, for
our copy seems on a rational consideration of its content to
possess the full complement of text and plates intended for
this original printing. That said, a complicating factor is that
a number of the pictures described on the text leaves seem
not in fact to have been illustrated either in the present issue
or in the later issue, and the present cataloguer has to leave it
to some more knowledgeable individual to pronounce with
certainty on how the two issues differ.
4to. (58)ff, (56) photogravure reproductions of paintings. The
signature collation of the text leaves is : (A2) B5 C4 D4 E4 F2-4 G4
H4 I4 K4 L5 M4 N4 O4 P2 Q1 (see above). Twentieth century cloth (a
library binding, probably dating from the 1960s or 1970s), with giltstamped shelf mark on spine but no other library markings. Early
twentieth century pictorial bookplate, designed by the Liverpool
artist Sam J.M.Brown for an unidentified private owner, on front
pastedown endpaper (presumably transferred from the book’s
previous binding).
105 Thomas de Thomon, (JeanFrançois)

Description accompagnée des
plans, coupes et élévations de
plusieurs édifices remarquables,
construit depuis le commencement
de ce siècle à Saint-Pétersbourg, et
dans quelques gouvernements de
l’Empire de Russie, sur les dessins
de Thomas de Thomon ... architecte
de S.M.l’Empereur de Russie et
Roi de Pologne ... professeur
d’architectur e à l’Académie
Impériale des Beaux-Arts de SaintPétersbourg (etc).
Paris, H.Nicolle (and Goeury) 1819.

£1,985
74

A very rare volume recording the principal executed works
in Russia of the able French architect J-F.Thomas de Thomon
(1759-1813). The buildings featured here, shown in outline
elevations, sections and ground plans, and all designed by
Thomas de Thomon between 1802 and 1805, are the Bolshoi
Theatre in St.Petersburg (plates I-III) ; the very impressive
neo-classical Stock Exchange building, also in St.Petersburg
(plates IV-VII) ; a theatre at Odessa, in present-day Ukraine
(plates VIII-X) ; a memorial column erected at Poltava, to
commemorate Peter the Great’s victory in battle there against
the Swedes in 1709 (plate XI) ; a huge official government
warehouse in St.Petersburg (plate XII) ; and two garden
temples erected in the grounds of the imperial palace at
Pavlovsk (plates XIII-XIV).
Thomas de Thomon’s designs had originally been published
by him in editions printed for him in St.Petersburg in 1806 and
in 1809, but, as explained in the present volume’s preface, he
had been seriously injured in 1811 as a result of a fall from
scaffolding erected at the Bolshoi theatre after a fire there, his
death following in 1813, and his surviving brother in France
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commissioned the publication of the present volume, reusing
the engraved plates used for the St.Petersburg edition of 1809.
The present volume’s editor, a French “ingénieur-géographe”
(military surveyor), identified by the initials “J.N.C.”, explains
that these engravings had originally been prepared at the time
when each of Thomon’s buildings were under construction,
proofs of them being distributed to Russian ministers,
courtiers, civil servants, and so on.
Copies of the Russian editions and of the Paris edition of
1819 are all very rare today. We have been fortunate enough to
have had two copies of the edition of 1809 through our hands
at different times, but this is the first copy of the edition of
1819 that has come our way, and we are otherwise aware only
of the copies of this edition in the Bibliothèque Nationale,
Paris, and in the Canadian Centre for Architecture, Montreal,
and of a further copy that featured in a joint Grinke/Breman
list of books on Russian art and architecture issued in the late
1970s. No copy of any of the editions is listed in BAL Cat, and
the Berlin copy (Berlin Cat 2774) was of the edition of 1809.
It is convenient to note here that although Thomas de
Thomon is customarily described thus, as if “Thomas” was
his given name and “de Thomon” his surname, Thomas was
not in fact his given name but his original surname, expanded
by the addition of “de Thomon” to give him greater prestige
in the eyes of his imperial and aristocratic employers. It is
also appropriate to record that the present copy of the Paris
edition of 1819 is printed on a paper stock of poorer quality
than might be expected for a French architectural publication
of this date, and it may be that the plates at least are reused
sheet stock from the earlier Russian editions.
Thomas de Thomon’s Stock Exchange building in
St.Petersburg was the finest neo-classical building in
St.Petersburg of its date, incorporating design elements
derived from Boullée and from the temples at Paestum, which
Thomas de Thomon had visited while an architectural student
in Rome, and the editor of the edition of 1819 ends his preface
by expressing the hope that architects of all countries would
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greet favourably the present volume of designs, featuring
very important buildings designed by a single architect in a
country that a hundred years earlier had been a stranger to
the arts and to civilisation.
4to. 15 + (3)pp, 14 engraved plates. Recent full morocco, gilt lettered
label on upper cover, the original front printed wrapper, abraded at
outer margins, bound in. Text leaves and plates slightly browned
and also a little abraded at outer margins, with some loss of blank
surface at outer edge of plate XIV (not affecting the engraved area
of the plate itself).
106 (University

Library,
Cambridge) (Whewell,
William); (Rickman, Thomas, &
Hutchinson, Henry)

Reply to “Observations on the plans
for a new library, &.” By a member
of both Syndicates ; An answer to
observations on the plans for the
new library; being a defence of
the design presented by Messrs.
Rickman and Hutchinson.
Cambridge, Deighton 1831; Birmingham,
“printed by Thomas Knott” 1831.

£340

Two particularly rare and interesting pamphlets engendered
by a long-running controversy in relation to the choice of
a design for a new Cambridge University Library building.
The first is a pamphlet by William Whewell, Master of Trinity
College, Cambridge, written in response to an 1831 pamphlet
by the influential Cambridge academic George Peacock (17911858), subsequently Dean of Ely, in which Peacock had attacked
the decision by a new Syndicate to adopt the design for a new
Cambridge University Library building submitted by Rickman
and Hutchinson, in preference to that by C.R.Cockerell which
had previously been accepted (and which was ultimately
built). Whewell, himself a highly regarded authority on
Romanesque and Gothic architecture, carried even more
weight in Cambridge University circles than Peacock, but
although he defends Rickman and Hutchinson’s design
against many of the criticisms made by Peacock, the general
tenor of his remarks is that a final judgement still had to be
made by the University between the designs that had been
submitted, and his remarks fall short of a full endorsement of
the Rickman and Hutchinson design.
The second pamphlet, printed in Birmingham without
its authorship being stated, is a vigorous defence by
Rickman and Hutchinson, whose architectural office was in
Birmingham, of the merits of their own design. Theirs is a
careful discussion of all the issues involved, and they allege in
passing that Cockerell’s most recent design for the building,
that submitted in October 1830, had been plagiarised in part
from their own original design, submitted in November 1829
Neither pamphlet is held in the British Architectural Library.
We were fortunate enough to have had through our hands
Sir Howard Colvin’s copies of both pamphlets, but no other
copies have come our way over the last thirty years.
8vo. 2 items in 1. 36pp ; 40pp. Sewn together, without wrappers
(extracted from a previous binding ?). Preserved in a paper folder.

107 V(ertue),

G(eorge)

A royal family-piece representing
King Henry VII of England and
his Queen Elizabeth of York (etc);
A description of four ancient
paintings, being historical
portraitures of royal branches of
the crown of England ; A large
ancient painting representing King
Edward VI.
(No publisher’s imprint, first item dated
20 December 1740 on f.12, other items
later 1740s - early 1750s ?).

£435
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A rare and bibliographically puzzling publication, providing
careful scholarly descriptions by the eighteenth century
engraver and antiquary George Vertue of a number of
sixteenth century paintings of Tudor royalty. All the paintings
involved were ones of which Vertue had made engraved
copies, and it is evident that Vertue’s intention was that the
present publication would provide appropriate explanatory
text for his engravings, but engravings and text were of very
different format and it cannot possibly have been Vertue’s
intention that they should be bound together or marketed
together.
Although there are three separate pagination sequences,
implying that three separate items are here bound together,
more careful examination suggests that the first of the
items was in fact issued in three separate parts, respectively
describing a painting at Kensington Palace (ff 1-4) ; a painting
in the possession of the Digby family at Coleshill (ff 5-12,
numbered “No.II” on f.5) ; and paintings belonging to the Earl
of Pomfret and to the Duke of Richmond (ff 13-28). The date
“December 20, 1740” that appears with Vertue’s initials on f.12

provides the only explicit indication of date, but a reference
on f.4 of the second item to a portrait of Lady Jane Grey being
in the possession of “Algernon, Earl of Hertford” indicate that
Vertue was writing that part of his text before Lord Hertford
succeeded as Duke of Somerset on 2 December 1748, while
Vertue’s engraving of the painting of Edward VI at Bridewell
Hospital, described in the final item, was not done until 1750
or 1751.
The absence of any publisher’s imprint suggests that the
various component parts of this publication were distributed
by Vertue personally, each evidently in a very limited number
of copies. ESTC records copies in the British Library, the
Bodleian Library and three other UK libraries but just the
Getty Research Institute copy in the USA (the Getty copy in fact
only contains the first 28ff and not the shorter accompanying
items).
Small 4to. 3 items in 1. 28ff (printed on rectos only) ; 4ff (printed on
rectos only) ; 3 + (1)pp.
Contemporary quarter calf, worn at outer corners, rebacked with
recent spine. Ink ownership inscription of J(an) V(an)Rymsdyk
(died 1790, artist, see ODNB) on title leaf. Outline of old removed
bookplate on front pastedown endpaper.
108 (Vignon,

Pierre)

P.Vignon, architecte, à la Société
Républicaine des Arts (titled thus at
top of first numbered page of text).
(Paris), Imprimerie de Guffroy, nd (mid
1790s).

£260

A very rare pamphlet written by the Parisian architect Pierre
Alexandre Vignon (1763-1828), in response to an earlier
pamphlet attacking him written by a rival architect of his own
generation, Pierre-Théodore Bienaimé (1765-1826). Vignon,
who had been a pupil of the famous architect Claude Nicolas
Ledoux, had been commissioned by the French National
Assembly in 1792 to convert the Salle des Machines in the
Tuileries Palace into a meeting room for the Convention
Nationale, France’s new legislative body, but subsequently
lost the commission to the architect Jacques-Pierre Gisors,
in circumstances described in this pamphlet. A little later
on, he was commissioned by the Convention Nationale to
convert two former Capuchin convents in Paris for armaments
manufacture and storage, but likewise lost the commission as a
result of intrigues by rival architects, again as explained by him
here. It might be thought that this was all his own fault, but he
was clearly trusted by Ledoux, to whom he acted as executor,
and in the Napoleonic era it was Vignon who was chosen to
design the great neo-classical Eglise de la Madeleine.
8vo. (2) + 13 + (1)pp. Old blue-paper wrappers. A little browned
owing to quality of paper stock, but a fresh, unpressed copy as
issued.

109 Vincent,

H. & Abel, F.M.

Bethléem. Le sanctuaire de la
Nativité.

Paris, Librairie Victor Lecoffre 1914.

£285
110 Vincent,

L.H., Mackay, E.J.H.,
& Abel, F.M.
Hébron. Le Haram El-Khalil.
Sépulture des patriarches.

Paris, Editions Ernest Leroux 1923.

£495

A good scholarly study of the church of the Nativity at
Bethlehem, considered by the authors to date from the early
fourth century, with subsequent alterations in the Byzantine
and Crusader periods.
4to. x + (2) + 216pp, 22 plates (some photo), 46 text ills. Contemporary
quarter black morocco.

The definitive early twentieth century publication on the
complex of buildings known as the Tomb of the Patriarchs at
Hebron. The authors show that the mosque which houses the
patriarchal cenotaphs is in essence a twelfth century church in
the Gothic style, built as a replacement for a Byzantine basilica
previously occupying the same site, and although they are
not to able to be as specific about the site’s previous history,
they assign a probable Herodian date to the impressive outer
enceinte. This excellent book was a collaborative enterprise
between the French Dominican scholars Vincent and Abel,
and E.J.H. Mackay FSA, then Inspector of Antiquities for the
British Administration in Palestine, while it also benefited from
photographs of the buildings supplied by K.A.C. Creswell, the
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historian of mediaeval Islamic architecture in the Near East.
Copies are not easy to locate in the book trade today.
Large folio. 2 vols. vi + 256 + (2)pp, 86 text ills, many photo ; vi pp,
28 plates (some photo, rest reproductions of measured drawings).
Text vol in publisher’s printed wrappers, neatly repaired at spine,
and plate vol in publisher’s printed board portfolio, rebacked.
111 Visconti,

Filippo Aurelio

Lettera sopra la colonna
dell’imperatore Foca.

Roma, Stamperia de Romanis 1813.

£195

The earliest scholarly publication on the Column of Phocas
in the Roman Forum, providing the text of a lecture read to
the Accademia Romana di Archeologia on 1 April 1813 by the
scholar and antiquary Filippo Aurelio Visconti (1754-1831).
This was only some three weeks after excavations financed by
Elizabeth, Duchess of Devonshire (the former Lady Elizabeth
Foster, successively the mistress, second wife and widow of
the 5th Duke) had revealed an inscription at the base of the
column which recorded that the column had been erected
and dedicated on 1 August 608 in honour of the Byzantine
Emperor Phocas on instructions from Smaragdus, Exarch of
Ravenna. This made it the latest in date of all the structures in
the Roman Forum, and Visconti provides a careful discussion
of the wording of the inscription and of its historical context.
It is now believed that the column itself is of second-century
date and that Smaragdus had recycled it from a site elsewhere
in the city, but its association with Phocas has caught the
imagination of a succession of scholars and writers, and it has
given a title to a historical novel written by Sean Gabb (under
the pseudonym Richard Blake) and published as recently as
2006. Cicognara 1226.
4to. 21 + (1)pp, folding engraved plate (with elevation of column
and images of the inscription on its base). Contemporary wrappers.
A little spotting, but a good, fresh copy.
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112 Wagner,

Johann Martin

Bericht über die Aeginetischen
Bildwerke im Besitz Seiner Königl.
Hoheit des Kronprinzen von
Baiern. Mit kunstgeschichlichen
Anmerkungen von Fr.W.J.Schelling.
Stuttgart & Tübingen, J.G.Cotta’schen
Buchhandlung 1817.

£1,550

First edition (and only edition in its original language) of
this small but very significant volume which contains the
earliest printed description of the sculptures on the east
and west pediments of the temple of Aphaia on the island of
Aegina, probably dating from around 500 BC and particularly
significant in the history of art in that they predate the Elgin
marbles and other well-known examples of Greek classical
sculpture.
The sculptures concerned had been excavated from the
temple site in 1811 by an Anglo-German team headed by
the English architect Charles Robert Cockerell, and had
subsequently been put up for sale at an auction held on the
Greek island of Zakynthos, where they had been purchased
by the German architect and sculptor Johann Martin Wagner
(1777-1858), author of the report on them printed in the
present volume, acting as an agent for the Crown Prince of
Bavaria. The sculptures were eventually to become one of
the most celebrated exhibits in the newly built Glyptothek
in Munich, but they had first to be restored by the famous
Danish-born sculptor Bertel Thorvaldsen, then working in
Rome, and several years were to pass before they were put on
public display.
Wagner’s report on them was thus both the earliest proper
description of them and the only account of them to be
published before they were exhibited in their restored state.
In the present volume Wagner’s remarks on them, extensive
but essentially descriptive in character, are supplemented
by additional text supplied by the German scholar Friedrich
Wilhelm Joseph Schelling (1775-1854). Schelling was primarily
known as a philosopher (he had been a pupil of Fichte, and
had been first a friend and then an opponent of Hegel), but
he held at this time an official position as Secretary of the
Academy of Fine Arts in Munich, and he provides both the
volume’s introduction and intelligent passages of comment
at intervals in Wagner’s report, focusing on the position of
these sculptures in the wider art history of the time and on
particular issues of aesthetics and of factual detail.
An English translation by Louis A.Ruprecht jun. of Wagner’s
report and of Schelling’s added comments was published
in 2017, but the original German text retains its importance.
The book is rare today and there was e.g. no copy of it in the
great collection of books on Greece formed by the late Henry
M.Blackmer. Not in BAL Cat.
Small 8vo. xii + (2) + 245 + (1)pp, one folding engraved plate.
Contemporary quarter red morocco, marbled boards, a little worn
at outer corners. Some minor internal browning, due to the nature
of the book’s paper stock, but a good copy, in fresh condition
throughout.

113 Wagner,

Johann Martin

Bassorilievi antichi della Grecia o sia
fregio del tempio di Apollo Epicurio
in Arcadia disegnato dagli originali
da Gio.Maria Wagner ed inciso da
Ferdinando Ruschweyh.
Roma, Francesco Bourlié 1814.

£1,050

The earliest illustrated record of the celebrated sculptured
marbled frieze from the temple of Apollo at Bassae, dating
from about 400 BC and portraying Lapiths (mythological
humans) fighting against Centaurs and Amazons. The site of
the temple had been investigated in 1811, and excavated in the
following year, by an international team including the young
British architect C.R.Cockerell, his travelling companion
John Foster, and their German contemporaries Carl Haller
von Hallerstein, Otto von Stackelberg and Jakob Linckh.
The sculptures from the frieze were transported for sale to
Zakynthos in the Ionian Islands, where they were seen and
sketched by Johann Martin Wagner, who was there at that date
in order to purchase the sculptures from the temple of Aphaia
on Aegina for the Crown Prince of Bavaria (see previous item),
and Wagner’s drawings, taken back by him to Rome, are the
basis for the present publication.
By the time the auction of the sculptures from Bassae
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took place in 1814 Wagner had decided that they were of
insufficient merit to be acquired for the Crown Prince, but the
British Museum’s representative on the spot, Taylor Combe,
rightly thought more highly of them, and was able to purchase
them for the museum at the ensuing sale. The sculptures from
Bassae remain in their own dedicated gallery at the British
Museum today. They were not however to be the subject of
a full-scale scholarly publication until 1892, and the present
engravings thus remained for nearly eighty years the best
illustrated record of the frieze.
The only other copy of this title in acceptable condition
known to us to have appeared in the book trade in recent years
has been the Blackmer copy (Sotheby 11-13 October 1989, lot
1071), which reappeared in a Bonhams sale 31 March 2009, lot
241, where it sold for £1320 including buyers’ premium. The
Blackmer copy, which had belonged to Edward Dodwell, the
early nineteenth-century topographical illustrator, was “rather
spotted”, as is our present copy, and it seems probable to us
that all copies of this title are likely to be more or less spotted,
due to the nature of the paper on which the engravings were
printed.
It remains to note that an unusual feature of our copy’s
binding is that the blackish paper which covers the outside of
the upper and lower boards carries as watermarks a portrait
of King Friedrich Wilhelm III of Prussia, with a surrounding
inscription including the date 1823, and, separately, the word
PREUSSEN. We take this as indicative of the fact that the sheets
of paper involved, before being stained black for binding
purposes, started life as notepaper produced for use by the
Prussian royal household. BAL Cat 3561 ; not in Cicognara.
Oblong folio. Title leaf, iv pp, 25 engraved plates (plate 23 is larger
and folding). Contemporary paper-covered boards, worn and
rubbed at outer corners and at head and foot of spine. Small early
nineteenth century circular ownership stamps of Kön[igliches]
Bergwerks-Bibliothek on front free endpaper and towards foot of
title leaf. Later small circular stamp of Staatsbibliothek Berlin on
blank verso of title leaf (together with release stamp), and also at
foot of blank lower margin of plate 17. Some spotting on text leaves
and plates throughout, principally affecting the plates’ blank outer
margins.
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114 Walpole,

Horace

Anecdotes of painting in England;
with some account of the principal
artists; and incidental notes on
other arts; collected by the late Mr
George Vertue; and now digested
and published from his original
MSS.
Strawberry Hill, printed by Thomas
Farmer 1762-3.

£1,200

First editions in a contemporary red morocco binding of the
three volumes of Anecdotes and of the companion Catalogue
of Engravers printed for Horace Walpole at his private press
at Strawberry Hill in 1762-3 (a further volume of Anecdotes
was printed in 1771, but not distributed until 1780). In these
volumes Horace Walpole reproduced from the surviving
notebooks of the engraver and antiquary George Vertue as
much as possible of the information that Vertue had collected
about English painters, sculptors, engravings and architects of
the past. Although most of the actual text of Vertue’s notebooks
has now long been available in an edition published by the
Walpole Society, the set of Anecdotes volumes still remains
necessary reading, for Walpole’s interpretations of Vertue’s
sometimes cryptic notebook entries were to exercise a
profound influence on subsequent British art history.
4to. 4 vols. Engraved frontispiece, xiii+(1)+168+(22)pp, 15 engraved
plates ; (2)+158+(58)pp, 25 engraved plates ; (2)+155+(13)pp,
37 engraved plates ; (4)+128+14+20+(10)pp, 9 engraved plates.
Contemporary full red morocco, gilt floral design on spines, all
edges gilt (an English binding of the 1760s or early 1770s). Two
spine labels missing, bindings slightly worn at joints of spine and
at corners, and some occasional internal offsetting or browning.

115 Webb,

Daniel

An inquiry into the beauties of
painting; and into the merits of the
most celebrated painters, ancient
and modern. The second edition.
London, “printed for R. & J.Dodsley, in
Pall-Mall” 1761.

£140

An introduction to the study of paintings written primarily
for travellers going on the Grand Tour, in an attempt to give
them some kind of discerning eye when looking at art abroad.
The course is divided into seven dialogues, each covering
a general topic such as composition or chiaroscuro. First
published in the previous year, 1760, this is the best-known
of the writings of its author, Daniel Webb (c.1719-1798) ;
Winckelmann realised that much of its text is derived from
a similar book written a little earlier by the eminent painter
Anton Mengs, and criticised Webb accordingly, but it should
be recorded in fairness to Webb that while travelling in Italy in
1755-6 Webb had in fact been painted by Mengs and had been
given a copy by him of the book in question, so Webb was
not borrowing from the writings of a person he did not know.
Webb’s book was also much more influential among Englishspeaking readers than any acknowledged writings by Mengs.
Unexpectedly, Webb came from a Southern Irish Protestant
family in co.Limerick, so his literary output reflects in part the
often overlooked cultural aspirations of the educated AngloIrish gentry.
The present copy is bound up with a copy of the second
edition, 1768, of William Gilpin’s Essay on Prints, lacking the
final leaf of the index but otherwise complete. This cataloguer
takes the opportunity to note that Gilpin (1724-1804) was Vicar
of Boldre, Hampshire, from 1777 until his death, and that the
area covered by the parish of Boldre included at that time the
present location of the Hugh Pagan Limited business.
8vo. xv+(1)+200pp. The copy is bound up with a copy of (William
Gilpin), An essay upon prints : containing remarks upon the
principles of picturesque beauty (etc) ... second edition, London,
“printed by G.Scott, for J.Robson, bookseller to the Princess
Dowager of Wales” 1768, xii + (4) + 246 + (10 ex 12)pp, lacking the
final leaf of the index. Contemporary marbled boards, the covers
soiled, and also worn at corners and outer edges, rebacked with
later vellum spine.

116 Webb,

John

A vindication of Stone-Heng
restored : in which the orders and
rules of architecture observed by
the ancient Romans are discussed.
Together with the customs and
manners of several nations of

First edition of this substantial and powerful response by
John Webb, Inigo Jones’s distant kinsman and professional
successor, to criticisms of the earlier book on Stonehenge
that Webb had issued in 1655 on the basis of Inigo Jones’s
notes. Webb’s main objective was to refute the theory
recently propounded by Dr Walter Charleton, in his Chorea
Gigantum, 1663, that Stonehenge had been built by the
Danes, rather than by the Romans as Jones had believed, but
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the world in matters of building
of greatest antiquity. As also an
historical narration of the most
memorable actions of the Danes in
England.
London, “printed by R.Davenport for
Tho.Basssett, and are to be sold in his
shop under St.dunstan’s church in Fleetstreet” 1665.

£1,950

in the process of replying to Charleton Webb sets out much
of what he believed about the architecture of ancient Rome
and the origins of the orders of architecture, and Webb’s text
is of interest as much for the light it sheds on his and Jones’s
professional knowledge and attitudes as for what it has to say
on Stonehenge itself. It is also a little more informative than
the book of 1655 on Inigo Jones’s own architectural work
and career, and the prominence assigned by Webb to such
commissions of Jones’s as that for the new classical portico for
Old St.Paul’s Cathedral shows how highly they were regarded
at the time.
A contemporary ownership inscription indicates that the
volume belonged in the mid seventeenth century to Richard
Sackville, most probably Hon.Richard Sackville (1649-1712),
an Inner Temple barrister who was a younger brother of the
6th Earl of Dorset, and it would be interesting to know if and
where other books with Richard Sackville’s signature survive,
whether at Knole, the Sackville family’s magnificent country
house in Kent, or in other older libraries.
Although the present copy carries a Salisbury Museum
library bookplate (see below), Mr Adrian Green, the present
Director of Salisbury Museum, has kindly informed us that the
museum’s library currently holds another copy of this edition
of Webb’s book, and that the present copy is likely to have
been discarded as a duplicate at some unrecorded date in the
past.
Rather strangely, no copy of this edition is held in the British
Architectural Library, although copies are held in a range of
other libraries, both in the United Kingdom and in the USA.
Harris/Savage 913; Fowler Cat 440.
Folio. (8) (including title leaf printed in red and black) + (228)
pp (numbered 1-232, skipping 93-96 with some other minor
misnumbering), 11 engraved text illustrations. Contemporary full
panelled calf, neatly rebacked and repaired at outer corners. Mid
seventeenth century ink ownership inscription of “Ri: Sackville”
on blank recto of first leaf, probably that of Hon.Richard Sackville
(1649-1712), a younger brother of Charles Sackville, 6th Earl of
Dorset (1643-1706) (Lord Dorset was a prominent figure at the court
of Charles II and the earliest patron of the poet Matthew Prior).
Bookplate dated 1920 of Salisbury Museum Library, from which this
copy would appear to have been discarded at some point in the
relatively distant past (the copy has no other library markings). Old
ink stains in centre of p.14, a little fraying at outer blank margins
of first few leaves, and slightly dusty at top and outer edges of
these and of some later leaves, but generally in fresh, unpressed
condition.

117 Webb,

John

An historical essay endeavoring a
probability that the language of the
empire of China is the primitive
language.
London,”printed for Nath.Brook, at the
Angel in Gresham Colledge” 1669.

£1,600

First edition of this remarkable publication by John Webb
(1611-1672), Inigo Jones’s pupil, architectural assistant and
professional successor. In his independent architectural
career since the 1650s Webb had had both successes and
disappointments, but his executed buildings show that he
was an adept handler of the Palladian style of architecture
introduced into England by Inigo Jones, and his inheritance
from Jones both of Jones’s drawings and of Jones’s library of
printed books provided him with the best reference archive of
any English architect of his generation. By 1669 Webb’s career
as an architect was drawing to a close and this evidently gave
him the leisure to write the present book, in which he argues
that the Chinese language was essentially the same language
that was spoken throughout the world before Noah’s flood,
and also provides an extensive discussion of Chinese culture
and of the remote origins of the Chinese empire.
Webb’s text is entirely based on existing printed sources,
but his is nonetheless the earliest extensive discussion of the
Chinese language by an European author, and it is possible
to reconstruct from his remarks exactly which books he

83

possessed on China (some no doubt inherited from Inigo
Jones). Speculation on the peoples and culture of the distant
past both by Jones and by Webb himself had indeed been a
feature of their successive books on Stonehenge, respectively
published in 1655 and 1665.
Regrettably, our copy lacks the accompanying “exact mapp
of China”, copied from one originally published in Purchas
his Pilgrimes, 1625, but copies with the map are very rare
outside older libraries - the only copy with the map offered
at auction in the last two decades fetched $18,000 US dollars
in a recent sale - and the present copy offers an opportunity
for a collector, scholar or institution to acquire Webb’s text at
a more reasonable price. BAL Cat 3600 (with the title leaf and
the map in facsimile).
8vo. (8) + 212 + (2)pp (without the accompanying folding engraved
map). Title printed in red and black. Contemporary full calf. Title
leaf slightly browned and a small stain in outer blank margin of last
three leaves. From the library of the Earls of Macclesfield, with their
mid nineteenth century armorial bookplate, dated 1860, and their
armorial blindstamp towards top of first two leaves (as customary
with books from this library).
118 (Weinbrenner) Valdenaire,

Arthur

Friedrich Weinbrenner sein Leben
und seine Bauten.
Karlsrune, C.F.Müllersche
Hofbuchhandlung 1919.

£135
119 (Wilson)

Colin St John Wilson architect.
Cambridge, (for private circulation) nd
(1971?).

£160

First edition of this excellent study of the life and work of
the Karlsruhe architect Friedrich Weinbrenner (1766-1826),
responsible for the design in an impressive neo-classical style
of nearly all the early nineteenth century public buildings
and churches built in Karlsruhe during the first quarter of the
nineteenth century.
Large 8vo. (8) + 324pp, including portrait frontispiece and 254 photo
ills and plans. Publisher’s cloth. Contemporary ink ownership
inscription on blank recto of frontispiece.

This records all the most significant executed and unexecuted
architectural projects by the eminent British architect Colin
St.John Wilson between 1950 and 1970, including his and Sir
Leslie Martin’s scheme for the British Library on its initially
intended Bloomsbury site (Wilson was subsequently to be
the architect of the British Library on its new St.Pancras site).
Other works featured include the Liverpool Civic Centre,
housing schemes in London, and new buildings for Oxford
and Cambridge colleges. The volume was produced for
private distribution among clients, potential clients and
friends, and the present copy is the only copy of it that we
have come across in the book trade (the only previous copy
that we have handled is one given to the present cataloguer
by Wilson himself).
Oblong small folio. (160)pp, mostly photo ills and plans. Original
printed wrappers, a little worn and marked (but the copy is fresh
and clean internally).

120 (Woodhouse,

John Chappel)

A short account of Lichfield
Cathedral; more particularly of
the painted glass, with which its
windows are adorned: intended
principally for the information
of strangers. Fourth edition, with
additions and an engraving.
Lichfield, “printed and sold by
T.G.Lomax” 1834.

£105

84

An unexpectedly good guide to Lichfield Cathedral, issued
without an author’s name but in fact written by John Chappel
Woodhouse, Dean of Lichfield 1807-33. The first edition of the
guide had been published in 1811 to celebrate the then recent
successful re-erection in the cathedral’s Lady Chapel of nine
splendid early sixteenth century stained glass windows from
the abbey of Herkenrode (in present-day Belgium), rescued
from there by a Derbyshire landowner, Sir Brooke Boothby,
Bart., and transported to England during the short interval
in the Napoleonic wars created by the Peace of Amiens. The
book describes the subject matter of these and other stained
glass windows in the cathedral in considerable detail, as well
as recording the restoration carried out to its interior by James
Wyatt from the late 1780s onwards, the current condition of
the mediaeval statues on the cathedral’s west front, and the
inscriptions on all the funeral monuments erected inside
the cathedral since the 1660s. The present copy belonged to

Rev.Henry Edward John Howard (1795-1868), who succeeded
Woodhouse as Dean of Lichfield in 1833.
8vo. Engraved frontispiece, 114 + (2)pp, folding engraved plan of
Lady Chapel showing position of stained glass windows. Original
stiff blue paper wrappers, limp cloth spine. Pencil ownership
inscription of H.Howard (Rev.Henry Howard, Dean of Lichfield),
inside front cover. Printed list of cathedral dignitaries on pp 1112 updated in ink in Howard’s handwriting. A good ink sketch of
“Langtons Causeway 1310” (mediaeval bridge leading to Lichfield
Cathedral), also in Howard’s hand, inserted at end of volume.
121 Wright,

Thomas

Arbours & grottos. A facsimile of the
two parts of Universal Architecture
(1755 and 1758), with a catalogue of
Wright’s works in architecture and
garden design by Eileen Harris.
London, Scolar Press 1979.

£300
122 (Wright) Hitchcock, HenryRussell

Frank Lloyd Wright.

Paris, Cahiers d’Art (1928).

£370

This combines a good facsimile reprint of Thomas Wright’s
very rare Universal Architecture, issued in two parts for a very
few subscribers in 1755-8, with an excellent modern study
of his works in architecture and garden design by Dr Eileen
Harris. Issued in a limited numbered edition and well worth
having for Dr Harris’s explanatory text.
Oblong folio. (48)pp introduction, (8)+(8)pp text, (24) plates.
Publisher’s quarter cloth, preserved within publisher’s cloth
slipcase. One of 375 copies only.

First and only edition. This combines an evocative
photographic record of Wright’s finest buildings from the
period 1899-1923, with a short but stimulating introductory
text in French by the then youthful Hitchcock. It evidences
the fact that Wright’s reputation remained high in Europe in
the late 1920s, whatever view was taken of him at the time by
his fellow countrymen (see also the issue devoted him in the
periodical L’Architecture Vivante also offered here). Sweeney
201.
4to. (38)pp, incl 30pp of photo ills. Publisher’s wrappers, printed in
red and black. A good copy.
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123 (Wright)

Badovici, Jean

Frank Lloyd Wright. (Issue of
periodical “L’Architecture Vivante”,
Eté 1930).
(Paris), Editions Albert Morancé 1930.

£560

The influential Frank Lloyd Wright issue of the periodical
L’Architecture Vivante, which was the only significant
publication on Wright in a major architectural periodical
between the Frank Lloyd Wright issues of Wendingen
issued in 1925-6 and the special issue of Architectural Forum
devoted to Wright in January 1938. It provides well-chosen
photographic illustrations of Wright’s executed designs
between 1903 and 1917, as well as elevations, sections and
ground plans. Publication of it at this date reflected the fact
that on the European continent Wright’s reputation remained
high, by contrast with the contemporary position in the USA,
where the esteem in which Wright had been held had not as
yet recovered from the unfavourable publicity surrounding
the breakdown of his marriages and the events in his turbulent
domestic life.
The relationship between this issue of L’Architecture Vivante
and its later reissue by the Morancé firm as a monograph under
the title Frank Lloyd Wright Architecte Américain is frequently
misunderstood, and it may be helpful to point out that the text
pages and the plates are identical in the original issue and in
its reissue as a monograph, the essential differences between
the two versions being that the preliminaries and the list of
illustrations and plates were altered, and the plates, which had
been numbered 26-50 in the present periodical issue, were
(rather confusingly) renumbered 1-25. There is thus nothing
material in the subsequent monograph that had not appeared
in the present periodical publication, and this is therefore the
more important of the two publications in bibliographical
terms. Sweeney 229.
4to. (4) + pp 49-76 (of which pp (52)-(74) are illustrations of
elevations, sections, and ground plans), (25) photo plates
numbered 26-50. Loosely enclosed in publisher’s printed wrappers,
as issued. A good copy.

124 Wulff,

Oskar

Die Koimeskirche in Nicäa und ihre
Mosaiken nebst den verwandten
kirchlichen Baudenkmälern. Eine
Untersuchung zur Geschichte
der Byzantinischen Kunst im 1
Jahrtausend.
Strassburg, J.H.Ed.Heitz (Heitz &
Mundel) 1903.

£375

A surprisingly rare and sought-after monograph on the
Church of the Dormition at Nicaea in Turkey, owing its utility
to the fact that this impressive Byzantine church, dating from
the eighth century or earlier, was completely destroyed
in 1922. Its author, Oskar Wulff (1864-1956), subsequently
Professor of Eastern European Art History at Berlin, had in fact
been born in St.Petersburg, and the research on which the
present book is based was carried out while he was a student
at the Russian Archaeological Institute at Constantinople
in the late 1890s. The book offers a comprehensive account
of the church’s structure and mosaics, and makes helpful
comparisons with other churches of the Byzantine period. It
should be recorded that its four photo plates, reused from an
earlier article by the author in a Russian periodical, carry the
imprint of the Moscow photographic firm of Scherer, Nabholz
& Co., and that its author’s ink presentation inscription to a
fellow art historian, Arthur Haseloff, indicates that copies of
the book were already available in December 1902, despite its
1903 imprint.
Large 8vo. vii + (1) + 329 + (1)pp, 6 plates (of which 4 are photo), 43
text ills (some photo). Early twentieth century cloth. Author’s ink
presentation inscription on half-title leaf to Dr A(rthur) Haseloff,
December 1902 (sic), later stamped ownership inscriptions of
Prof.A(rthur) Haseloff and Prof.Günther Haseloff.

125 (Wynne, Giustiniana,
Comtesse de Rosenberg)

Alticchiero. Par Made. J.W.C.D.R.
Padua, 1787.

£2,950
86

A good copy of this vivid description in French of the
house, garden and outdoor sculpture collection belonging
to the Venetian intellectual Angelo Quirini (1721-1796), at
Alticchiero, near Padua. The house was modest, although
furnished and decorated in the best contemporary taste (the
interior featured busts by Houdon of Voltaire and Rousseau,
“the two great matadors of modern literature”), but the
surrounding garden was altogether more ambitious. Quirini’s

125

layout, documented both in the text and in an accompanying
engraved plan, incorporated parterres, garden temples, a
“coffee house”, a Chinese pavilion, and a “Bois de Young”,
an area of semi-wild woodland inspired by the English
poet Edward Young’s Night Thoughts. More importantly, it
incorporated a highly personalised collection of outdoor
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sculptures, some of them antique, others commissioned
by Quirini himself to symbolise enlightenment ideals or
to commemorate personal friendships, and all carefully
positioned as part of the garden’s overall design ; thus, the
visitor could walk through a “petit bois aux antiques”, stop off
at the Chinese pavilion and a Temple of Venus, and proceed
via a display of granite and porphyry sculptures from ancient
Egypt to another formal area centering round a sculptured
altar from the Greek island of Delos, acquired by Quirini from
the heirs of the antiquary Scipione Maffei. All the sculptures
are carefully illustrated on the volume’s engraved plates.
The text for the volume, written in the form of a letter to
the Geneva-based painter Jean Huber, a friend both of Quirini
and of Voltaire, was supplied by the beautiful and charismatic
Anglo-Italian heiress Giustiniana Wynne (1737-1791). By 1787
she was the widow of Count Orsini Rosenberg, Austrian
ambassador to the Republic of Venice, but as a girl and young
woman she had been the mistress both of Andrea Memmo
(diplomat, patron of literature and the arts, and the principal
propagandist for the rationalist architectural teachings of
Carlo Lodoli) and of the celebrated adventurer Giacomo
Girolamo Casanova.
As is explained in an introduction supplied by the present
volume’s editor, Comte Bartolommeo Benincasa, Huber had
originally had Giustiniana’s letter printed at Geneva in a small
edition for private circulation, but she subsequently decided
to have it published at Padua in this enlarged and illustrated
edition, dedicated to William Petty,Marquis of Lansdowne
(better known under his previous title of Earl of Shelburne,
and British Prime Minister for a few months in 1782-3). Her
decision was a fortunate one for posterity, for Quirini’s garden
soon fell into neglect and the collection of sculptures were
dispersed, with the result that the book’s text and plates are
the best tangible record of what was the most significant
Italian garden of the enlightenment period. Cicognara 4083 ;
not in Berlin Cat.
4to. Engraved title leaf, (8) + 80pp, engraved folding plan, 29
engraved plates (of which one large folding, one folding).
Nineteenth century quarter calf, marbled boards (a French binding
probably of the 1830s or 1840s, lettered on its spine “Alticchiero
par une Dame Anglaise”). Title leaf a little spotted and soiled, but
otherwise a good, clean, fresh copy.
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